



The Musical Clorld. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 








‘(THE WORTH OF ART APPEARS MOST EMINENT IN MUSIO, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 

















Vou. 54.—No. 24. 


SATURDAY, JUNE 10, 1876. 


Paice { $4 Seam s 








HER MAJESTY’S OPERA, 
DRURY LANE. 


Mdlle Elena Varesi. 


HIS EVENING (Sarvrpar), June 10, will be performed 
Rosstnt’s Opera, ‘IL BARBIERE DI SIVIGLIA.” Il Conte Almaviva, 
Signor Dorini (his second appearance); Figaro, Signor Del Puente; Il Dottore 
Bartolo, Signor Fiorini ; Don Basilio, Signor Romani ; Fiorello, Signor Rinaldini ; 
Ufficiale, Signor Grazzi; Berta, Mdlle Bauermeister; and Rosina, Mdlle Elena 
Varesi, Director of the Music and Conducter—Sir MicHAxEL Oost. 
Mdme Christine Nilsson.—M. Faure.—Extra Night. 
On Monpay next, June 12, Gounop’s Opera, ‘“ FAUST.” Faust, Signor Oam- 
nini; Mephistopheles, M. Faure; Valentino, Signor Del Puente; Siebel, Mdlle 
ustine Macvitz (her first appearance this season); and Margherita, Mdme 
Christine Nilsson. 
Malle Tietjens, Mdme Ls a to Signor Campanini, 
aure. 


On TvEsDAyY next, June 13, will be presented DonizETT1’s Opera, ‘‘ LUCREZIA 
BORGIA.” Gennaro, Signor Campanini; Il Duca Alfonso, M. Faure (his first 
appearance in that chararacter); Maffio Orsini, Mdme Trebelli-Bettini; and 
Lucrezia Borgia, Mdlle Tietjens, After which will be produced a new Ballet 
Divertissement in one tableau, entitled ‘‘CUPIDON 8UR L'ILE DE CORAIL” 
(composée _ Mdlle Katti Lanner.) Log aor par la petite Marie Muller (élave 
de Mdlle Katti Lanner); Ooralla, Mdlle Katti Lanner. 


Miran Winaninon Rit’ ng te Hourin the 
- 'o 0 e “Five 
Subscription a announced the Prospectus). 


On TuuRSDAY next, June 15, Mozart’s ge “TIL DON GIOVANNI.” Don 
Giovanni, M. Faure ; Don Ottavio, Signor 0; Masetto, Signor Fiorini; 0 
O datore, Herr Beh ; Leporello, Herr Rokitansky; Donna Elvira, 
Mdme Christine Nilsson; Zerlina, Mdme Trebelli-Bettini; and Donna Anna, 
Malle Tietjens. Director of the Music and Conductor—Sir MicHakEL Costa. 

On SATURDAY, June 17, reproduction of WAGNER’s Opera, “ LOHENGRIN.” 
Elsa di Brabante, Mdme Christine Nilsson; Lohengrin, Signor Oampanini ; En- 
rico, Herr Behrens ; Telramondo, Signor Galassi ; and Ortruda, Mdlle Tietjens. 

On Monpay, June 19, “‘ ROBERT LE DIABLE.” 

Special Notice.—Grand Matinée (by General Desire). 
: On Wepnespay, June 21 (commencing at Two o'clock), Mozart’s Opera, 

IL DON GIOVANNI.” Donna Elvira, Mdme Ohristine Nilsson; Don 
Giovanni, M. Faure; Don Ottavio, Signor Stagno; Il Commendatore, Herr 
Behrens; Le lo, Herr Rokitansky ; Masetto, Signor Fiorini; Zerlina, Mdme 
Trebelli-Bettini ; and Donna Anna, Mdlle Tietjens. Director of the Music and 
Conductor—Sir MICHAEL Cosra. 

The Opera will commence at Half-past Eight o'clock. 

Prices—Stalls, 258.; Dress Circle, 10s. 6d.; Ampitheatre Stalls, 7s. and 5s. ; 
Amphitheatre, 2s, The Box office, under the portico of the theatre, is open daily 
poet. i till Five, mewn = direction of Mr Bailey, where boxes, stalls, and 

, pect of the arrang ts of the season, can be obtained ; and 
of all the principal Librarians and Musicsellers, 


(Cj RYSTAL PALACE—Sorsocrss’ “(EDIPUS AD 

q OOLONOS,” with MENDELSSoHN’s Music, will be produced, for the first 

Meo et woe ge big ad on cn 13, under the direction of 
m. us, ; » Mi 

Ward. Stalls, 3s, 6d. and 2s, 6d. May te now wet Rig tae local 


Roxvat AQUARIUM SUMMER and WINTER GARDEN 
open to the Public Dail i ‘ 
admitted at even, ie ly at Twelve o'clock. Fellows and Life Members 
ncerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
i of the Royal Aquarium. Conductor—Mr Gror@E Mount. Sg 
dmission to the Royal Aquarium, One Shilling every day (except Thursday). 
ursday, Half-a-crown, on which day Special Vocal and Instrumental Concerts, 
both Afternoon and Evening. . 
0 Admission (including Return Ticket from any Station on the District Railway) 
One Shilling. Doors open from Noon till Eleven every day. 


IGNOR AND MDME ODOARDO BARRI have the 


: honour to announce that their ANNUAL MATINEE MUSIOALE will take 
4 at WILLIs’s Rooms, on Fripay, June 23, at 3.30. Vocalists—Mdlle Lieb- 
me mg Fanchita Barri, Miss Helen D’Alton, and Miss Alice Fairman ; 
me aA rri, Signor Alma, Mr Wadmore, and Signor Foli. Pianoforte—Signor 
Fk attei and Signor Pennaro Bisaccia. Violin—Mr Chas. Fletcher. Oon- 
or oa po gl ae a Signor i. oe One Guinea each, 
ep . m' reet, W.; ’ 

23, Wellington Road, 8t John’s Wood, a 




















ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


[Hs EVENING (Sarvrpar), June 10, will be performed 
DoyizErti’s . ‘ L'ELISIR D’AMORE.” Mdlles Zaré Thalberg, Cottino; 
Bignori Cotogni, Conti (his first appearance in England), and Piazza. Oon- 
ductor—Signor BEVIGNANI. 

On Monpay next, June 12, “LA TRAVIATA.” Mesdames Adelina Patti, 
Cottino ; Signori Graziani, Tagliafico, and Bolis. 

On TuEspay next, June 13, “LA NOZZE DI FIGARO.” Mdlles Albani, 
Cotognt, Zaré Thalberg; Signori Graziani, Ciampi, Bettini, Tagliafico, and 

On TuuRsDAY next, June 15, “FRA DIAVOLO.” Mesdames Zaré Thalberg, 
Scalchi; Signori Ciampi, Sabater, liafico, Capponi, and M. Oapoul (his first 
appearance at the Royal Italian Opera). 

On Frrpay next, June 16, VERDI's ra, ‘‘ UN BALLO IN MASOHERA.” 
agama D’Angeri, Scalchi, Bianchi ; 8: Graziani, Scolara, Tagliafico, and 

On SATURDAY next, June 17, “L’ETOILE DU NORD.” On this occasion the 
Opera will commence at Eight, instead of Half-past Eight, as usual. Mesdames 
Adelina Patti, Bianchi, Ghiotti, Oottino; Signori , Ciampi, Capponi, 
Sabater, Tagliafico, and M. Maurel. 

Doors open at Eight o’clock ; the Opera commences at Half- ht. 

The Box office, ae the portico of the theatre, is open pee ten afl Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s. ; Amphitheatre, 2s. 6d. 


Mz JOHN THOMAS (Harpist to Her Majesty the Queen) 
pl begs to announce his GRAND ORCHESTRAL CONCERT at ST JAMEs’s 
HALL, on THuRspAY Evening, June 22, at Eight o’clock, when an unpublished 
Concerto by Mozart, for harp and flute, with orchestral accom ments, will be 

erformed. Harp—Mr John Thomas. Flute—Mr O. Svendsen. Also John 

omas’s Dramatic Cantata, ““ LLEWELYN ” with full Orchestra, the Welsh Choral 
Union, and Band of Harps. Vocalists—Madame Edith Wynne, Mdlle Enriquez ; 
Mr W. H. Cumming and Mr Lewis Thomas. Oonductors—Mr W. G. Cusins 
and Mr Joun Tuomas. Sofa Stalls, 2ls.; Reserved Seats, 10s. 6d.; Balcony, 5s. ; 
Admission, 2s. 6d. Stanley Lucas, Weber & Oo., 84, New Bond Street; the 
principal Musicsellers and Librarians; at Austin’s Ticket Office, 8t James's Hall ; 
and of Mr Jouw Tomas, 53, Welbeck Street, W. 


ie HALL, 43, Great Porttanp Srreet.— 
Herr LEHMEYER has the honour to announce that his ANNUAL 
GRAND EVENING CONCERT will take place on TuEspaY, July 4, at Eight 
o’clock, on which occasion he will be assisted by the Sores eminent Artists :— 
Mdme Liebhart, Mdlle Matilda Zimeri, Mdlle Blanche Tersi, Mdme Bernhardt, 
and Miss Helen Arnim; Mr Shakespeare, Mr Geor; 








Perren, Mr Bernhardt 
Lane, Signor Caravoglia, Herr Carlo Bohrer, and Mr Maybrick. Violin—Herr 
Herman Franke. Violoncello—Herr Daubert. Pianoforte—Herr Lehmeyer. 
Conductors—Herr HENSELER, Mr Henry PARKER, the Chevalier CaMPANA. 
and Mr WILHELM GANz. Stalls, 10s. 6d.; Balcony, 5s. Tickets may be had at 
all the principal Musicsellers, and at the Langham ; also of Herr YER, 
7, Store Street, Bedford Square. 


WEDNESDAY NEXT. 


ADAME SAINTON-DOLBY begs to announce that she 
will give aGRAND VOCAL and INSTRUMENTAL CONCERT at Sr 

JamMEs’s HALL, on WEDNESDAY Eve next, June 14, at Eight o'clock, when & 
Cantata of her own composition, entitled, ‘THE LEGEND OF 8T DOROTHEA, 
will be performed for the first time. Principal Vocalists—Madame Lemmens- 
Sherrington, Miss Julia Wigan, Miss Adela Vernon, Miss Meason, Miss 
Florence Courtney, Miss Helena Cunningham, Miss Meenan, Miss Cummings, and 
Madame Patey ; Mr Edward Lloyd, Mr Beckett, Mr Gordon Gooch, and Mr 
Lewis Thomas. The Chorus will be composed of members of the Sacred 
Society and Mdme Sainton’s Vocal Academy. The Orchestra will be that of Her 
Majesty’s Opera. Organ—Mr Thouless. Oonductor—M. SAINTON. Sofa Stalls, 
£1 1Is.; Reserved Seats, 10s. 6d.; Balcony, 5s.; Area, 2s. 6d. Admission, One 
Shilling. Tickets may be obtained of the usual Agents; and at Austin’s, Bt 
James’s Hall. 








M. W. BALFE. 
NOTICE IS HEREBY GIVEN to all Managers of Concerts, 


Operatic Artists, and others concerned, that Mdme BA.LrFE, as the Widow 
and Executrix of the late M. W. Balfe, has resolved henceforth Ned a 
with the Dramatic Authors’ Society) to o—- NO FEES for ion of 
Single Songs or Selections from his Operatic Works, when given in Concerts, and 


not performed on the Stage, dating from June 1, 1876, 
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[Aras HALL, 43, Grear Porttanp Srregr, Oxrorp 
SrreET, W.—A CONOERT will be given at the above Hall on SaTuRDAY 
Evening, June 17, commencing at Eight o'clock, for the benefit of Mr J. 
HARRINGTON YOUNG, the celebrated Flautist. The following Artists have 
most kindly offered their services :—Vocalists—Madame Thaddeus Wells, Miss 
Cora Stewart, and Madame Poole; Mr Wilford Morgan, Mr B. Cotte, Mr George 
Fox, Mr E. Connell, and Mr Chaplin Henry. Solo Instrumentalists:—Violin— 
Miss Bertha Brousil. Solo Flute—Mr Alfred Wells (Crystal Palace). Melody 
Horn—Mr Henry Distin. Oornet-i-Piston—Mr Howard Reynolds, Solo Piano- 
forte—Miss Bessie, and Mr Waugh, and Mr Sydney Smith (the celebrated Oom- 
poser), Fauteuils, 10s, 6d.; Numbered Seats, 5s.; Balcony Unreserved Seats, 2s, 6d. 
Admission, One Shilling. Tickets can be procured at the Hall; Stanley Lucas, 
Weber & Oo., Bond Street; Hopwood & Orew’s, 42, New Bond Street; Rudall, 
Rose & Carte’s, 20, Charing Cross; Austin’s ‘Ticket Office, St James’s Hall; Mr 
Thaddeus Wells, 30, Percy Street, Bedford Square; and of the Secretary, EB. 
Bouton, Esq., 42, Queen’s Road, St John’s Wood, N.W. 


Mss FLORENCE SANDERS’ (pupil of Mr W. H. Holmes) 

EVENING CONCERT will take place at 8r GEorGE’s HALL, June 17. 
Vocalists—Miss Mary Davies, Miss Mary J, Williams; Mr Gerard Coventry, Mr 
Frank Holmes,and Mr Wadmore. Pianists—Miss Florence Sanders and Mr 
W.H. Holmes. Conductor—Mr ALFRED GILBERT. 


JUNE 16. 
i) R HENRY LESLIE’S CHOIR.—LAST SUBSCRIP- 


TION CONCERT, Fripay Evening next, 8t JAMEs’s HALL, Eight o'clock. 
Blanche Cole, Patey, Charles Abercrombie, and Sims Reeves. Tickets, 6s.,3s., 
2s,, 1s.; at all Music Publishers, and Austin’s, 8t James’s Hall. 


CHUBERT SOCIETY, Brrrnoven Rooms, 27, Harley 
Street, W. President—Sir Jutius BenEptcT. Founder and Director—Herr 
SCHUBERTH. TENTH SEASON, 1876. The FOURTH OONCERT (Fifty-third 
since formation of the Society) will take place on THURSDAY, June 15; 
Weber and Benedict Vocal and Instrumental Compositions forming the first part 
of the programme. The Society’s Concerts afford an excellent opportunity for 
young rising artists to make their appearance in public. The eleventh Soirée 
Musicale will take place on Wednesday, June 28. Particulars on applica- 
tion to H. G. HOPPER, Hon. Sec. 


THIS EVENING. 


ROF. MICHAEL BERGSON (late Principal of the Con- 


servatoire of Geneva) begs to announce that his EVENING CONCERT will 
take place, under distinguished patronage, at Sr GEORGE’s HALL, Langham Place, 
on SATURDAY, June 10, to commence at Eight o'clock. Vocalists—Mesdames 
Liebhart, Sherrington, Marie Roze, Alice Fairman, Bianca-Blume, Thekla 
Friedlander, and Misses Allitsen; Signori Urio, Oaravoglia, Monari-Rocca, 
Ronzi, and Bonetti. Instrumentalists:—Violin—Herr Herman Franke. Violon- 
cello—Herr H. Lutgen. Piano—Miss Fanny Albert and M. Bergson. Harmonium 
—Mr A. Barth. Conductors—Sir JuLius BENEDICT, Mr W. Ganz, Herr Leu- 
MEYER, Cavalier ComPaNa, and Mr GOLDBERG. Mr. Bergson will perform his first 
Concerto Symphonique, 7 62. Stalls (Numbered and Reserved), 10s. 6d.; 
Unreserved Seats, 7s, 6d.; Balcony Stalls (Numbered), 5s.; Gallery, 3s. Tickets 
to be hadat Messrs Stanley Lucas, Weber & Co., New Bond Street; Duncan 
Davison & Co,, 244, Regent Street; and of Pror. BERGsON, 21, Shirland Road, 
Maida Hill, W. 

















“A DREAM WISH.” 


i DLLE LIEBHART will sing Professor Brrason’s “ A 
DREAM WISH ” (Poetry by Mrs M. A. Barnes), at St George’s Hall, on 
Saturday (to-night). 





“IL RITORNO.” 


\ DLLE JOSE SHERRINGTON will sing Professor 
Bereson’s Rondo Valse, “IL RITORNO,” at St George’s Hall, on 
Saturday (to-night). 





“SERENADE MORESQUE.” 
‘IGNOR DAREWSKI will sing Professor Bzrason’s 
“SERENADE MORESQUE,” at St George’s Hall, on Saturday (to-night). 
“CARA ITALIA.” 
IGNOR CARAVOGLIA will sing Professor Brreson’s 
Romance, “CARA ITALIA,” at St George’s Hall, on Saturday (to-night). 
“ AT MORN, I BESEECH YOU.” 


M38 ALICE FAIRMAN will sing a Sacred Song, 

“AT MORN, I BESEEOH YOU” (from “Hymns AND PRAYERS,” by the 
og Hast and Professor BERGson), at St George’s Hall, on Saturday (to- 
night), 











“ VIENI, LA BARCA E PRONTA.” 
} ig MISSES ALLITSEN will sing Gotpprre’s admired 


Duet, “ VIENI, LA BAROA E. PRONTA,” at Professor Bergson’s Concert, 
on Saturday (to-night), 


\ ISS FANNY ALBERT, M. BERGSON, MADAME 
* LUTGEN, and §1R JULIUS BENEDICT will play Benepicr’s “ AN- 
DANTE” and Cuopry’s “ POSTHUMOUS MAZURKA (arranged as a quartet 
for four performers on two pianofortes by Sir Julius Benedict), at St George’s 
Hall, on Saturday (to-night). 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 











URHAM CATHEDRAL.—THE APPOINTMENT of a 


MINOR CANON to the Vacant place in DURHAM OATHEDRAL will be 
made on THuRSDAY, the 20th day of July next. The Trial will take place on 
Monpay and TuEspay, the 17th and 18th days of July next. ‘Applications 
(stating age), testimonials, and inquiries as to the office must be sent in and 
addressed to Mr Epwarp PEELE, Ohapter Olerk to the Dean and Ohapter of 
Durham, at his officein the Oollege, Durham, on or before THuRspDay, the 6th 
day of July next. The travelling expenses of the Candidates who shall be sum- 
moned to the Trial will be paid by the Dean and Chapter. 

College, Durham, June 3, 1876. 


“ L'ENTRAINANTE.” 
i ISS JOSE SHERRINGTON will sing E. M. Oreryannr’s 


successful Waltz, “‘L’ENTRAINANTE,” at the Aquarium Ooncerts, on 
Friday, June 9. 








“ ALICE WHERE ART THOU?” 


\ R GEORGE PERREN will sing Ascumr’s popular Romance, 
“ALICE, WHERE ART THOU?” at a Morning Concert in Willis’s 
Rooms, and at an Evening Concert in Langham Hall, on Wednesday, June 14, 


“ ALICE, WHERE ART THOU ?” 


R G. COVENTRY will sing Ascuzr’s popular Romance, 
“ ALICE, WHERE ART THOU ?” at Store Street Concert Hall, on June 21. 


“ON PARTING.” 


GIGNOR URIO will sing Madame Apbgtina Parm’s 
admired setting of Byron’s words, “ON PARTING,” at his Matindée 
Musicale, July 5. 


i ISS LILLIE ALBRECHT will play Kerrerzr’s “ GRAND 
OOTAVE GALOP DE CONCERT,” at the Royal Aquarium, Westminster, 
This Evening (Saturday). 


“TARRY WITH US, LORD.” 


i ISS KATE LEIPOLD will sing Cartz Zontimr’s new 

Sacred Song, ‘TARRY WITH US, LORD” (Words suggested by an 
incident of Holy Scripture: St Luke xxiv. 29), and his successful “ AVE 
MARIA,” at the Grand Evening Concert, 8t Joseph’s Schools, Highgate, on 
Monday next, June 12. 


\ R CHAS. ABERCROMBIE (Tenor) will sing at the Schu- 
P bert Society’s Concert, on Thursday Evening, June 15, and at Mr Henry 
Leslie’s Concert, 8t James’s Hall, Friday Evening, June 16. All letters respect- 
ing ENGAGEMENTS to be addressed—Oare of Duncan Davison & Oo., 244, 
Regent Street, W. 


N R CHAS, ABERCROMBIE (Tenor) begs to announce that 

he has arrived in Town for the Season. All letters respecting ENGAGE- 
MENTS for Concerts, Oratorios, &. Address care of Messrs. Duncan 
Davison & Oo., 244, Regent Street, W. 


j R ZAVERTAL, from Glasgow, will be open shortly for 
4 ENGAGEMENTS as Conductor and Teacher of the Pianoforte and Bing- 
ing. For references and appointments apply to Messrs Boosky & Oo., 295, 
Regent Street, W. 


\ DLLE IDA CORANI begs that all Applications respect- 
4 ing ENGAGEMENTS be made direct to her Agent and Business Manager, 
. B. HEALEY, care of Duncan Davison & Oo., 244, Regent Street, W. 


























Mr W 


HE LANGHAM HALL, 43, Great Portland Street, near 
Oxford Circus. The Best Sounding and the Handsomest Bijou Concert 
Room in London. Apply, as above, for VacANT DATES. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
| (gprs MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CoTTELL, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr OoTTE.t to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Oatalogues post free. 


([HBoRY OF MUSIC (A First Book on the). By Lovisa 
Gipson. Second Edition in Press. ‘‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. G. A. MACFARREN. “ It cannot but provea 
eo help to all who teach music to beginners.”—Mdme 8. DotBy. ‘‘I am per- 
ectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT. ‘I think so highly of it, that I would advise every student beginning 
music to study your book."—-F. B. Jewson, Esq., Prof.R.A.M. ‘‘ I wouldearnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Lon@uunst, 
Org. Oath., Canterbury. London: MorFatt, Page, & Oo., Paternoster Buildings. 


FRANCESCO BERGER'S PIANOFORTE MUSIC. 

















“LA BONNE BOUCHE,” Valse de Concert... 

‘“UNSPOKEN THOUGHTS” ° 

“L'ETOILE DE MA VIE” 

“CONSOLATION” ... 

“A SLUMBER SONG” _... sée 

“"TROISHME TARANTELLE” ... ©... iss see ts ae 
London: Duncan Davison & Oo, 244, Regent Street, W, 
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HER MAJESTY’S OPERA. 


There were two performances of Faust last week, at one of 
which, Madame: Christine Nilsson being indisposed, the part of 
Margaret was undertaken, at short notice, by Mdlle Valleria, who, 
under the circumstances, acquitted herself most creditably, to the 
general satisfaction of the audience. Robert le Diable was also 
repeated, with the same cast as before. The first representation of 
the Huguenots this season was noticeable for various reasons. 
First and foremost, it was a real satisfaction for every one among 
the crowded audience, attracted by the magnificent dramatic 
masterpiece of Meyerbeer, to welcome Mdlle ae again in the 
character which first made her known to the English public, when 
the late Mr. Lumley still ruled the destinies of Her Majesty's 
Theatre. Few who were present can have forgotten the enthusiasm 
that greeted her on that occasion. That we have now in the 
zenith of her powers the same Valentine—a Valentine still in 
excellence unsurpassed—is a matter for congratulation among opera- 
goers. Of the fact that the great prima donna—the Teutonic 
Grisi—was on her mettle the other night the audience were 
speedily made aware. Her voice in perfect order, was always at 
easy command ; and she never, perhaps, afforded more striking 
proofs of her dramatic genius. e need not describe, one by one, 
the various features of a performance happily so universally known. 
The two grand duets with Marcel and Raoul were naturally 
conspicuous; and in these Mdlle Tietjens, admirably seconded, in 
the first by Herr Rokitansky, in the next by Signor Fancelli, 
reached the highest point, and excited the sympathies of her 
audience as of old. In Herr Rokitansky, who made so favourable 
an impression some ten years since at Her Majesty’s Theatre in 
the Haymarket, and subsequently at Drury Lane, we have a 
Marcel of the genuine traditional stamp, a forcible and intelligent 
actor, as well as an experienced singer, endowed with a legitimate 
bass voice, every note of which is clear, resonant, and faithfully 
produced. His assumption of the fierce and unbending Huguenot 
soldier is consistent throughout, ged and at the same time 
characteristic. Signor Fancelli woult seem to have made a special 
study of the part of Raoul di Nangis, which he plays better every 
year. His voice, too, suits itself well to the so often trying exigencies 
of the music, coming out with unexpected power in the septet of the 
quarrel between the Catholics and Huguenots, and still more 
remarkably in the famous duet with Valentine, in which he justly 
shared the honours with Mdlle Tietjens. Mdlle Varesi’s supple 
voice and fluent vocalisation are afforded wide scope in the brilliant 
music assigned to Marguerite di Valois; and the Urbain of Mdme 
Trebelli is what it has ever been—meriting all the commendation 
to which it is accustomed. Signor Rota is an excellent St Bris, 
and M. Faure a Nevers at present without an equal. In his 
picturesque costumes, which must have been derived from some 
trustworthy source, M. Faure looks the chivalrous Catholic noble- 
man to perfection; and in the only scene, where Nevers, according 
to our adopted version of the Huguenots, enjoys any chance of 
prominent display, shows how a real artist can make the best of 
the first opportunity that may offer itself. This, we need hardly 
add, occurs in the scene where St Bris and his confederates unfold 
the plot for the massacre of the Huguenots, Nevers proclaiming 
his real nobility by resigning his sword sooner than devote it to 
the purposes of an assassin, Nothing could have been finer in its 
way, and nothing more demonstrative than the appreciation of the 
audience. The execution generally of the Huguenots, under the 
direction of Sir Michael Costa, was unusually effective. Owing to 
the indisposition of Mdlle Chapuy, the part of Rosina in the 
Barbiere di Siviglia was sustained on Saturday night by Mdlle 
Varesi, who thus, by accident, obtained a chance of distinction 
which she exiployed to the best advantage. She played the 
character with lively intelligence, and was quite at ease in the 
ae Her delivery of the cavatina, “ Una voce poco fa,” was = 
striking an example of vocal agility and grace that, elaborately 
- embellished ” as it was, the oueent insisted upon a repetition of 
the last movement. In the Lesson Scene, Mdlle Varesi intro- 
duced the “Shadow Song” from Dinorah, in which the same 
qualities were even more remarkably exhibited; but the 
unanimous encore was, with much discretion, declined. By 
this performance Mdlle Varesi has advanced another step in 
public opinion, and her pure Italian method of singing is likely to 
aid her still further progress, There were two new-comers on the 
occasion—Signors Dorini and Fiorini. The former, who played 








Almaviva, is, as Almavivas go, acceptable. His voice, though by 
no means powerful, is flexible enough, and he sings with real taste. 
His delivery of the serenade, “Ecco ridente,” was somewhat 
marred by nervousness; but in the duet with Figaro (Signor Del 
Puente) he had conquered this, and his means were more at com- 
mand. Thence to the end Signor Dorini made a sufficiently 
agreeable impression, and we shall be glad to have other oppor- 
tunities of judging him. Signor Fiorini has a voice of average 
capability, and executes the music with facility, giving especial 
point to the querulous air in which Dr Bartolo vents his wrath 
upon his ward, Rosina. We have seen more humorous impersona- 
tions of the jealous ian; but, on the whole, Signor Fiorini 
affords indications of a talent from which something very good 
may come in time. Signor Puente was a bustling Viens, and 
Signor Romani did all that was in him with Basilio’s imposing and 
semi-bombastic air, “La Calunnia.” Nothing could be better than 
the Bertha of Mdlle Bauermeister nor more pointed than her 
rendering of the quaint soliloquy, “Il vecchietto cerca moglie.” 
To conclude, this representation of I/ Barlitre was highly satis- 
factory. The performance of Faust, on Saturday afternoon, with 
Madame Christine Nilsson, Madame Trebelli, M. Faure, &c., as 
hitherto, received additional interest on account of the return of 
Signor Campanini (Faust), with his voice in excellent order, and 
singing his best. The house was crowded in every part.— Times. 

The Huguenots was repeated on Monday, and Faust on Tuesday. 
Don Giovanni, with M. Faure as the hero, Mdlle Tietjens as Donna 
Anna, Mdme Nilsson as Donna Elvira, and Mdme Trebelli as 
Zerlina, was the opera on Thursday. The Barbiére, with Mdlle 
Varesi as Rosina, is announced for to-night, Mdlle Chapuy being 
still indisposed. A second morning performance, with Don 
Giovanni, is announced for Wednesday fortnight. 


1) 
ROYAL ITALIAN OPERA. 


Last week’s proceedings at Covent Garden may be very briefly 
described. Besides repetitions of Tannhduser, Don Giovanni, the 
Puritani, and Don Pasquale (with Mdlle Marimon) on Saturday 
night, the Trovatore was given for the first time this season, with 
Mdme Adelina Patti as the heroine. It is not often that Mdme 
Patti assumes the character of Verdi’s Leonora; but she does so 
now and then as if to indicate aright which no one would be 
likely to dispute, and she could hardly have established it more 
convincingly than on the present occasion. From the beginning 
to the end of the opera she was at her best, whether as singer or as 
actress, which two capacities in the talent of this highly-endowed 
artist seem to be blended in one. In the introductory act, the 
impassioned cavatina, “ Tacea la notte,” with its brilliant sequel, 
“Di tale amor,” in every phrase so unmistakably revealing the 
strong individuality of its composer, sufficed to show what might 
be looked for as the performance went on. Nor was expectation 
disappointed. Passing over less important matters, the concluding 
act, most striking and dramatic of all, was that in which Mdme 
Patti conspicuously shone. The soliloquy, “ D’amor sull’ ali 
rosee,” leading to the “ Miserere,” was a model of pathetic expres- 
sion, and the entire representation of that impressive scene was in 
its way perfect, an “encore” following as a matter of course. 
Here, nevertheless, the demand for a repetition is in such 
doubtful taste as almost to justify regret that in this par- 
ticular instance Verdi had not adopted the Wagnerian proced- 
ure, and, instead of bringing his “Miserere” to an absolute 
close, broken off suddenly into the duet that follows. Thus 
an encore would have been rendered impracticable. Perhaps, 
however, Manrico and Leonora herself, who has much the most 
trying part, might equally object. These special indications of 
public approval are cherished by the large majority of singers, 
who rarely feel disposed to set them at nought. The duet in 
question is the one where Leonora, with the hope of saving her 
lover, Manrico, agrees to become the wife of his unprincipled rival, 
the Conte di Luna. Here Madame Patti, powerfully supported by 
Signor Graziani, again produced a marked effect, and the applause 
was spontaneous and hearty. But, before all, the last scene 
exhibited to advantage the gifted artist’s powers as a lyric 
comedian. The duet with Manrico was everything that could -be 
wished, and the death of Leonora was the crowning point, the 
curtain falling, amid unanimous tokens of satisfaction, upon a 
performance deserving unqualified praise. Signor Graziani, the 
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Conte di Luna, was, it need scarcely be said, called upon to repeat 
the unaccountably popular romance, “Tl balen del suo sorriso ;” 
and Signor Marini, although not exactly in his best voice, de- 
claimed with characteristic vigour the inspiriting “Di quella pira.” 
Madame Scalchi appeared once more as the vengeful gipsy, 
Azucena, and a new singer, M. Feitlinger, was an acceptable 
Ferrando. 

About the repetition of Don Giovanni it is enough to say that 
Madame Patti was the Zerlina, one of those parts in which she 
earliest gained distinction among us, and her assumption of which 
retains all its freshness of attraction. There were the customary 
encores for “ Batti, batti,” “‘ Vedrai carino,” and the duet, “ La ci 
darem ” (with Signor Cotogni)—none of which could possibly have 
been sung with greater charm or acted with greater intelligence. 
The remaining characters, with the exception of Signor Nicolini, a 
gallant and prepossessing Don Ottavio, were as before. ve 

The other operas of the week were Lohengrin (Monday) ; L’ Etoile 
du Nord, with Madame Patti as Catarina (Tuesday) ; L’ Africaine 
(Wednesday) ; Dinorah (Thursday) ; Tannhiiuser (Friday). L’ Elisir 
d’ Amore will be repeated to-night, with Zaré Thalberg as Adino. 
The first performance of Aida, with Madame Patti as the heroine, 
is advertised for Thursday fortnight. We shall then be able to 
judge whether, as some protest, Verdi himself has succumbed to 
the influence of the Wagnerian spell. 

eS 
LISZT'A TEACHER. 
(Communicated. ) 

THERE are many who cannot fancy the 
Abbate Liszt as a teacher of the piano- 
We learn, however, from the Neues Pester 
Journal, that he is a particularly good one, 
being regarded as a model by his pupils and 
others attached to the Pesth Academy. Each 
class appears before him twice a week. Each 
lesson lasts two hours, and the members of 
the class are required to be perfectly up in a 
Roores, piece by Bach, Schumann, Schubert, or 
the Communicator. Chopin, all other composers being, for the 
moment, excluded. Liszt makes a student of each sex play the 
piece alternately. While they are playing, he tenders observations 
on conception and theory, plays the more difficult passages himself, 
and, in fact, devotes his energies to his professional duties, with a 
degree of perseverance, conscientiousness, and patience that excites 
the admiration and emulation of those who profit by his instruction. 
Not only may Liszt’s activity at the Pesth Academy be expected to 
produce good pianists, but a new Lisztian School of playing as well, 
so much of his own energetic touch, peculiar execution, and remark- 

able pianissimo does he manage to instil into his pupils. 

GROKER Roores. 





ST GEORGE’S HALL, LIVERPOOL. 
Programmes of Organ Recitals by Mr W. T. Best. 


Tuurspay Evenina, June 8th:— 
Fantasia Eroica se os 
Romanza, “ Quando a te lieta” (Faust)... es 
(a) { Gavotte, from an Orchestral Suite in D major 
(6) (Fugue, from the 48 Preludes and Fugues, No. m1 
March—(E flat minor, Op. 40)... a aoe 
Air, “ Honour and arms ” (Samson) 
Fantasia—(F major) eee 
Hymn to Bacchus (Antigone) 


Saturpay ArTERNoon, June 10th:— 
Triumphal March, “ Vom Fels zum Meer” oe 
Romanza, “ Rose, softly blooming” (Azor and Zemira) 
Organ Sonata—(No. 1, G minor) ... ‘ 
Bénédiction Nuptiale—(Piéce d’Orgue) 
Fantasia Pastorale ... be “ow 
Overture, The Ruler of the Spirits ... 


F. Kihmstedt. 
Gounod. 


Bach. 


F. Schubert. 
aha Handel. 
baie TER sid W. T. Best. 
Mendelssohn. 


F. Liszt. 
Spohr. 

C. Fink, 

C. Saint-Saéns. 
W. T. Best. 
Weber. 











TriesTe.—A fire broke out in the afternoon of the 27th ult., at 
the Teatro Maurone. The roof was entirely consumed, and a 
portion of the walls fell in, 





From Buprenth. 
(Special Correspondence.) 
THE Gods and Heroes have not yet arrived, it is 
true, but the race of Dwarfs have begun their 
merry games. Under the direction of Herr Fricke, 
a ballet-master from Dessau, twenty-four members 
of the local Gymnastic Society are exercised in 
dragging the Nibelungen-Nest. In a few days the 
anvil-hammerers also will begin their training, 
They are ‘‘musically-gifted” amateurs, who will 
have to be instructed in art. Herren Zimmer, 
Seidl, and Fischer, the chorus-masters, are looking 
over the orchestral parts, correcting them, and 
painting in the large capitals where necessary ; 
they have, moreover, volunteered to spring after the Daughters of 
the Rhine, who dive into the depths of the river, and instruct them 
in their leisure hours. By the way, a great many have made the 
same offer; but Lilli Lehmann, Marie Lehmann, and Minna 
Lammert, the three Daughters of the Rhine, object to be followed 
into the watery depths by every one. Herr Unger, the representa- 
tive of Siegfried, practises with Wagner several hours every morn- 
ing.—On the 22nd June the small tavern and eating-house next the 
Theatre was inaugurated. It was the master’s birthday, and, ina 
humorous toast, he pointed out what a difference there was between 
the time, four years ago, when the first stone of the Festival Theatre 
was laid, and all around was bare and deserted, and the present, 
when they could boast of a large theatre, and a place also for refresh- 
ing the inward man. Wagner was in the jolliest of moods. On 
Wednesday, the 20th ult., most of the singers and musicians had 
arrived, Homes or Hatiow, 
Off Bayreuth, June 1st. 


P. S.—Owing to the Tetralogy, I shall not be able to attend the 
Hereford Festival. 
— 


ROYAL ACADEMY OF MUSIC. 


We subjoin the programme of the Students’ chamber concert 
given in the new concert-room of the institute on Saturday 
evening, June 3rd:— 


Anthem, ‘‘O God, the strength of all them that put their trust in 
Thee” (C. Lucas); Nocturne in E flat (Op. 148), pianoforte, violin, 
and violoncello (Schubert)—Miss Jenkins, Miss Gabrielle Vaillant, 
and Mr Buels; Air, ‘‘ Pur dicesti” (Lotti)—Miss Amy Aylward ; 
Fantasia in F sharp minor (Op. 28), last two movements, pianoforte 
(Mendelssohn)—Mr Hooper; Duet, ‘‘Gard’ner, thy tree am I” 
(Schumann)—Miss Bolingbroke and Mr Jarratt; Andante and 
Rondo from Sonata in G (Op. 14, No. 2), pianoforte (Beethoven)— 
Miss T. Lasker; Hunting Song (MS.), ‘‘Waken, lords” (R. 
B. Addison, student); Prelude and Fugue in E minor (Op. 35, 
No. 1), pianoforte (Mendelssohn)—Mr 7 W. W. Bampfylde ; 
Duet, ‘‘ Two voices in the air,” Ancient Mariner (J. F. Barnett)— 
Miss Roby and Miss M. J. Williams ; Sonata in A minor, Op. 23, 

ianoforte and violin (Beethoven)—Miss Duflot and Miss Gabrielle 
Vaillant ; Songs, ‘‘Friihlingsliebe” and ‘‘Er ist Gekommen” 
(Robert Franz)—Miss Thekla Fischer; Con moto moderato, in D 
minor, en forme d’Ouverture, for the organ (H. Smart)~-Mr G. F. 
Smith ; Solo and Chorus for female voices, ‘‘ Lightly creeping” 
(Schubert)—Solo, Miss Webb ; Chorus, Misses Albu, Farrar, Jessie 
Jones, Marietta, Swift, C. Thomas, Green, Cowper, Mary Davies, 
V. Phillips, Sutton, Roby, Shaboe, Barkley, Featherby, Fischer, 
Farquhar, Law, Bolingbroke, Bucknall, Gregory, Orridge, Russell, 
and E, Thomas ; Sonata in A flat, first movement, for pianoforte 
(Weber)—Miss Percivall ; Song, ‘‘ Bright star of night” (Spohr)— 
Mr Gordon Gooch ; Nocturne in E, and Finale from Etudes Sym- 
honiques, Op. 13 (Walter Macfarren and Schumann)—pianoforte, 

iss Heathcote ; Trio, ‘‘ Soave sia il vento,” Cosi fan tutte (Mozart) 
—Miss Farrar, Miss Roby, and Mr Jarratt ; Anthem, ‘Behold, I 
bring you glad tidings ” (Goss). 

The accompanists were Miss Mary Davies and Miss Kate Steel ; 
Mr Hooper, Mr Jarrat, and Mr F. W. W. Bampfylde. Mr Rose 
presided at the organ, and Mr Walter Macfarren conducted. 

The next Students’ chamber concert is announced to take place 
in the concert-room of the Royal Academy of Music on Saturday 
evening, June 24th, 
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CONCERTO AND SYMPHONY. 
(To De Retz, of the ‘* Ménestrel.”’) 


Sir,—In a notice of the third Philharmonic Concert of the 
present season, the Daily News speaks in the terms subjoined of 
the pianoforte concerto in E flat, composed by Herr Rubinstein, 
and played by him with great success on that occasion :— 

“The specialty in the ty, ron was the re-appearance, after 
several years’ absence, of Herr Anton Rubinstein, and his performance 
of his pianoforte concerto, the fifth and latest of his works of that 
class. It is to be regretted that a progressive tendency to diffuse 
prolongation and over-elaboration of themes, sometimes crude and 
valueless, should so largely characterise many of the recent produc- 
tions of this gentleman, whose earlier works—in which he was con- 
tent to keep within reasonable bounds as to length, and to preserve 
some adherence to constructive form and proportion—present much 
that is worthy of admiration. The extreme reverse is the case with 
the concerto now referred to, the length of which might be considered 
excessive even if it were replete with interest, whereas, being almost 
entirely devoid of any, its inordinate claim on attention amounts to 
something like an offence against artistic good taste. It is divided 
into three portions, an allegro moderato, an andante, and a final allegro. 
The first movementisa wearisome combination of inflated extravagance, 
incoherent rhapsody, and trivial platitudes; not a semblance of design 
or a trace of premeditation being apparent throughout. The andante 
is only less objectionable inasmuch as it is shorter. The finale is the 
only portion that has a clearly-marked leading theme, and this is 
commonplace, and at times almost vulgar. As a contribution to 
musical art, the concerto can only be considered as an excrescence. 
The sole purpose which it seems to us to serve is as a medium for 
the display of exceptional mechanical skill in the most difficult kind 
of bravura passages, and these were executed by Herr Rubinstein 
with those rare powers to which we have before rendered willing 
tribute. Our remarks on the work itself are made with good know- 
ledge of Herr Rubinstein’s + gifts and acquirements, and with 
proportionate regret at their misapplication. It is said that this 
gentleman is about to relinquish pianoforte playing, and devote him- 
self entirely to the composition of works in the highest forms of 
musical art. It were much to be desired that he would reverse his 
decision. It is but just to say that Herr Rubinstein was vehemently 
applauded at the end of each movement of the concerto, and was 
recalled on to the platform after its close.” 


The Daily News praises Herr Rubinstein’s performance of a 
theme with variations by Haydn, but adds that in Beethoven's 
“ Waldstein” Sonata “he displayed a characteristic excess of 
energy and impulse.” 

About the Symphony in D minor by the same composer, played 
for the first time in England at the sixth Philharmonic Concert, 
the writer in the same sheet expresses his opinion as below :— 


“The specialty in the above selection was the symphony. The 
work may compare with the composer’s new concerto—which was 
performed by him at the third of this series of concerts—which, 
indeed, it even surpasses in intolerable length (close upon an hour), 
pretentious inflation, and general dreariness, special exception being 
made in favour of portions of the adagio, in which is some melodious 
and coherent writing that stands out in agreeable prominence as an 
oasis in an apparently interminable desert. Some excuse for the 
fragmentary and desultory style of the work generally may, perhaps, 
be pleaded on account of its title, implying the illustration ofa series 
of strongly contrasted and rapidly shifting emotions. However this 
may be, it is difficult to avoid the impression, at the close of the 
eam of having been listening to a crude, incoherent, frenzied 
rhapsody, in which every suggestion of an ill-regulated (although 
powerful) mind is uttered immediately without the least revision 
or selection. Such unreserved and ill-considered utterances may, 
perhaps, be temporarily accepted by some as composition. It was 
not in this way, however, that works of permanent value have been 
produced. Hurriedly as the great masters of the past may have 
exercised their final process with pen and ink, their productions 
have always undergone much preliminary deliberation and selection 
in the arrangement and choice of their musical promptings before 
pee them in lasting form on paper. With a considerable 

nowledge of the value and beauty of many of Herr Rubinstein’s 
earlier works, it is to us matter of much regret to observe his 
recent tendency to mistake obscurity and audacity for grandeur and 
originality. The enormous difficulties of the symphony served to 
manifest the rare skill of the orchestral performers, whose task 
Was as ungrateful as it was arduous,” 


(And the florid passages for bassoon obbligato?—What became 
them P) 


of 











After which, my De Retz, the less you talk about what you 

don’t hear, or when hearing don’t understand, the better. Yours 

till death, Baker ButcuEer Baker. 
Axminster, June 4th, 

a 


A LETTER FROM FRIEDRICH THEODOR EGGERT. 


THE following letter has appeared in a 

highly-esteemed German contemporary :— 

‘* Temple of the Post, Lauenburg. To Herr 

H, P., Stettin-Lauenburg, 18th March, 
72. 

‘*My object in writing is to inform you 
that, a few weeks since, t completed a new 
opera. Itis a continuation of the opera of 
Der Freischiitz, under Carl Maria v. Weber, 
and, likewise, aromantic opera in three acts. 
If the fact is interesting to the musical 
world, be kind enough to make it known 
through the medium of the Stettiner Wochen- 
blatt, as a curiosity for the present time, 

Eggert of Lauenburg. when for a period of twenty years I have 
published nothing, and have some thirty-five operas in hand. Trifles 
which I managed to place in Dantzig obtained authors, and I hope, 
with this last work, to gain a knight’s estate, should I be commis- 
sioned to deliver it in score. My original copy for the piano and 
voice, 169 pages thick, I keep myself, and only for a knight’s estate 
will I write the score. Will anyone be found to order it? I spend, 
therefore, no money in advertisement, and simply make the an- 
nouncement. 

“** New : Freischiitz, II. Part, a romantic opera in three acts, Poetry 
and music by Friedrich Theodor Eggert, Lauenburg.’ 

‘The opera may be seen and ordered at my house. It is no use 
advertising for a knight’s manor as a recompense, since only the 
Government and the Emperor can bestow that. I think it, however, 
requisite to announce the existence of the opera. I feel fully con- 
vinced that when, having been rewarded with a knight’s estate, I 
publish my opera to the world, it will cause a furore. I have 
shown the original to Herr Eschenhagen and Herr Wolfgramm, 
booksellers, and proprietors of musical circulating libraries, and 
they both wish me every success. I should certainly like to put 
the preceding three lines in the Stettiner Wochenblatt, but to whom 
shall I hand the price of the advertisement? I think I have done 
my duty in thus directing attention to myself and my work.—I 
remain, respectfully yours, ‘* FrrepR. THEOD. EGGERT, 

(Music-master, Poet, and Composer), 

** No. 17, Neuendorfer-Strasse, First Floor.” 

If ever anyone was eligible for admission into the German 
Hanwell nearest to Lauenburg, it is the writer of the foregoing. 
= Stettin Weekleaf will, doubtless, give it a place in its advertising 
columns, 








CENOTAPH. 
To my Farrurvyt Dos. 


Beneath this stone we laid him, His tail was long and bushy— 
In cruel death’s disguise, Like a soldier’s plume 'twould 
And the weeping willows shade wave ; 
him, But now its former glory 
Once so lovely in our eyes. Lies hidden in the grave. 


And a narrow strip of earth His bark was strong—its music 
Is all he now can claim, To me was very dear ; 
Who rests beneath this simple | But no more its kindly greeting 
slab, Will meet my loving ear. 
Which bearshis much-loved name. | qis yirtues—need I name them ? 
His eyes were soft and sparkling To all his friends were known ; 
As a summer evening’s sun ; His vices—he ne’er showed them— 
But now they're cold and darkling, I’m quite sure he had none. ¢ 
For his earthly race is run. "Neath the cold, grey stone we left 
His coat was smooth and glossy, i 
Like an ancient suit of mail,. 
As it glistened in the sunlight ; 
But now ‘tis dim and pale. 


Fort Cairn, R. F. C., 
B. Honduras. Qnd W. I. Regt. 


him, 
Where the willows sigh above ; 
And each gentle breeze is laden 
With the name we so much love. 














Rica,—Herr Kretschmer’s opera, Die Folkunger,has been produced, 
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JOSEPH HAYDN, 
By Lovis Kouer.* 


Joseph Haydn was born in the night, from the 3lst March to 
the Ist April,t 1732, at Rohrau, a village of Lower Austria, near 
the small town of Haimburg, and not far from the Hungarian 
frontier, his father being a poor wheelwright there. Joseph was 
the eldest of fourteen children. Amid idyllic surroundings, he led 
a simple and unchequered existence, unconsciously influenced in 
the deepest recesses of his mind by the beauties of Nature, and so, 
without an effort, imbibing the kindly genial tone which afterwards 
characterised his compositions. During his wanderings as a 
journeyman, Haydn’s father had learnt the harp at Frankfort-on- 
the-Maine ; and, after work, used now to practise on the instru- 
ment, acting as accompanist while his wife or he himself sang, 
for he possessed an agreeable tenor voice. Joseph (in the Austrian 
dialect never called anything but “‘Sepperl”) listened as a little 
child, like the fledgling in the nest listening to the strains of the 
parent birds, and soon found means of co-operating actively in the 
performances. With a piece of board on his arm as a fiddle and 
a switch as a bow, he would, with musical feeling and skill, play 
his part mimetically with good rhythm and in correcttime. These 
early musical treats must have sunk deeply into his heart, for, 
even when he had attained a very advanced age, he looked back to 
them with pleasure. One day the schoolmaster from Haimburg, 
a distant relation of the Haydns, happening to be on a visit, was 
present at one of these family concerts. Full of admiration at 
Sepperl’s musical taste, he advised the parents to send the boy to 
school at Haimburg, and have him taught music there, so that he 
might, perhaps, subsequently become a “ Reverend.” The parents 
willingly consented, and in his sixth year, exactly one year after 
the birth of his brother Michael (the once famous composer of 
sacred music), he was sent to Haimburg, where his relative 
instructed him in reading, writing, and singing, grounded him in 
the Catechism, and taught him to play most stringed and wind 
instruments. Thus the practical use of orchestral instruments 
became with him, at a very early age, second nature. He himself 
felt this, and said, when very old; “I have to thank the man 
now in his grave for making me learn so many different things, 
though I received more kicks than halfpence in the process.” 

When in his ninth year he was by a mere chance introduced as 
a good descant-singer to the then Imperial Chapelmaster, Reuter, 
who engaged him for the choir of St Stephen’s, Vienna. Haydn 
owed this stroke of good fortune to a well-turned shake which he 
had to execute, without having tried it before, as a specimen of 
what he could do, and a proof of his natural vocal abilities, 
During this period he was taught gratuitously the usual subjects 
of a boy’s education and music in the Chapelhouse, as it was 
termed. In general bass he had to try and be his own master. 
This he did by altering, according to his own notions, the works 
provided for the choir, and studying Matheson’s Vollkommener 
Capellmeister and Fux’s Gradus ad Parnassum. He soon felt 
impelled to set eight-part and even sixteen-part choruses. He 
thought “it was all right if the paper was only nice and full.” 
“ Reuter,” he said, “ used to laugh at my immature productions, 
which no throat and no instrument could have executed.” 

When only in his tenth year, Haydn composed a Mass for 
Voices. When he was very old he found it among his papers, and 
was not a little pleased with it. After his voice began to break, 
he was obliged, at the age of sixteen, to leave the Chapelhouse. 
Without any resources, he was under the necessity of endeavouring 
to gain a livelihood by music. A hard time now ensued for the 
poor boy, who, like everyone else, was entirely ignorant of the 
divine artistic spark within him. Solitary and unknown, he lived 
in Vienna (at No. 1220, in the Michaelerplatz), his abode being a 
cramped garret, boasting of no stove, and scarcely sheltering him 
from the weather. In bed alone could he find protection against 
the piercing cold of winter. Luckily, he was unacquainted 
with comforts, so he felt tolerably contented, since, while pursuing 
his own studies, he gave lessons to a few “scholars.” He played, 
also, in the then frequent street serenades and in private bands. On 
such occasions some of his own compositions were now and then 





* From the Neue Berliner Musikzeitung. 

+ This has caused both days to be given as the composer’s birthdays. 
Haydn himself characterised the 1st April as incorrect, though it is the day 
named in the baptismal register, . ' 





performed. It was on one such occasion, at a subsequent period, 
that a piece of his so pleased an actor named Kurz, in honour of 
whose beautiful wife the serenade was given, that Kurz persuaded 
him to compose a short opera, Der hinkende Teufel. The opera was, 
it is true, prohibited, after the third performance (for satirical 
allusions to the manager, Affligio), but it brought the fortunate 
composer in 24 ducats. While young Haydn was thus gaining 
the barest subsistence, he felt, when studying in his garret, and 
seated at a worm-eaten spinet or harpsichord, as happy as a king. 
The world with its poverty was forgotten; he lived in the realm 
of musical fancy, moved by the genius germinating within him, 
and, perhaps, already having a presentiment that in this ideal 
realm he was really destined to be a king, whose splendid mission 
it was to delight millions of hearts for countless ages. 

When we reflect that in those times, when musical matters 
were, commercially speaking, undeveloped, the works of great 
masters were only slowly circulated, and that Haydn was partly 
too far removed from artistic life of a higher order, and partly too 
poor, to possess those works, we may imagine his joy when, 
about this date, the early Sonatas of Ph. Em. Bach fell into his 
hand.* Haydn himself says: “I could not tear myself from 
my harpsichord till they were all played through, and anyone who 
knows me thoroughly must see that I owe a great deal to Em- 
manuel Bach, and that I understand and have diligently studied him; 
even Emmanuel Bach once sent me a complimentary message on 
the fact.” People will now, for the first time, properly appreciate 
the importance of Em. Bach, when they Jearn that the father of 
modern music was delighted at being considered by this 
distinguished son of the great Sebastian to merit a compliment— 
when they must, in fact, acknowledge the Sonatas of E. Bach as 
the starting-point of a genius like Haydn. 

At length Haydn found his anxiety about the means of 
livelihood alleviated, thanks to the then celebrated Italian 
librettist, Metastasio. He happened to reside in the same house 
with the poet, and made an agreement with him to instruct a 
Mdlle Martinez, who was under the poet's care, in singing and the 
piano for three years in exchange for his board. It was at 
Metastasio’s, moreover, that he made the acquaintance of that 
celebrated man, Porpora.t This was the operatic composer, sing- 
ing-master, and professor, born at Naples in 1685, who produced 
at his vocal school in that city the greatest singers of the day ; 
who competed with Handel, from 1732 to 1736, as an operatic 
manager in London; and who died, a penniless old man, at 
Naples in 1797. But Porpora was destined first to fulfil the 
mission of acting as Haydn’s teacher. It was in the year 
1754 (four years after the death of Sebastian Bach and 
two before the birth of Mozart) that he engaged the young 
musician, then twenty-two years of age, as his pianoforte accom- 
panist during his singing lessons to the mistress of the Venetian 
ambassador, Correr. Porpora himself, as the first singing master 
of his day, was above such a subordinate occupation. In return, 
Haydn profited by the master’s instruction. With truly wonderful 
patience, he submitted to everything and did anything, for the 
purpose of penetrating still deeper into the vocal art. He himself 
informs us that “ there was no lack of ‘ Asino /’ (‘ass !’) ‘ Coglione!!’ 
(‘ Blockhead !’) ‘ Birbante !’ (‘Rascal !’), or of pokes in the ribs ; t 
but I put up with everything, forI gained very much with Porpora 
in singing, composition, and Italian.” When Correr went with 
the Signora in the summer to drink the waters at Mannersdorf, 
near Bruk, not far from Haydn’s birthplace, he took Porpora, and 
Porpora took Haydn, to continue the singing-lessons. Haydn 
now acted as a sort of servant to Porpora, having his meals with 





* These are, probably, not the Sonatas marked “Op. II.,” and dedicated 
to the “ Duca di Wirtemberg,” which are without any date in the very old 
and discoloured copy now lying before the writer, but others with a German 
title, which bear the date of 1760, when Haydn was eighteen years old. 
The Sonatas first mentioned (Op. II.) appear by their brilliancy to date from 
a later period than those of 1760, the style of , which is stiffer. 

+ Porpora’s character is depicted with much truthfulness in George Sand’s 
romance of Consuelo. 

t It is pretty generally known that, in those days, the art of accompanying 
(as a rule only from figured bass parts to the melody) was something very 
different to what it now is, when everything to be played is expressed by 
notes. Porpora would, perhaps, have to treat many a musician of the present 
age with similar objurgations and material reminders (only intensified in force) 
on account of want of skill in employing the correct harmonies, 
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Correr’s household. For his musical and domestic services he 
received six ducats a month. Among his duties was the task of 
frequently accompanying Porpora when singing at the musical 
evenings of Prince von Hildburghausen. He there had sometimes 
great masters, like Gluck and Wagenseil, among his hearers, and 
often had the pleasure of being complimented by them. (Gluck, 
who lived from 1714 to 1787, was at this period between forty and 
fifty, and not yet the champion of that operatic reform [1764] to 
which alone he owes his immortality.) Though the position of a 
poor, young, unknown musician was then only a very subordinate 
one, and Haydn, in conformity to the spirit of the period, could 
not, even approximately, possess the self-consciousness of an 
“ artist,” to which, after the lapse of a hundred years, every musical 
wight of a virtuoso unhesitatingly promotes himself, his humility 
cannot fail to affect us when we reflect that he must by this time 
have had some inkling of his genius. But this very genius was 
the power by which he was “ possessed.” It, indeed, “ had” him, 
and the young man was passive, as though defenceless and unable 
to withstand the gentle but irresistible pressure. 

This spirit, however, now began gradually to work with greater 
definiteness. When a youth of nineteen, Haydn composed, some- 
where about 1751, his first stringed quartet. It is the Quartet in 
B flat major, six-eight time, wherein the first violin leads off, in 
the unaccented part of the bar, with the low B flat. In this piece 
Haydn’s simple and cheerful disposition was already unmistak- 
ably manifested ; the music did not wear the universally prevalent 
musical physiognomy of the period, but a peculiar and personal 
physiognomy, which we can now characterise by the well-known 
word: “ Haydnish.” It found, in consequence, opponents. ‘“ There 
is nothing serious about it,” said the blind votaries of custom in 
those days. They were of opinion that what quartet music had 
been up to then it was bound for ever to remain, treated, that is 
to say, in the “serious” obbligato general-bass-school style. It 
was, however, a distinguishing mark of the new era, commencing 
simultaneously with Haydn’s genius, that music showed itself 
willing to receive into itself the strongest types of mental peculi- 
arities as especial individuality. Certain musicians of the time (on 
the occasion of a performance of the Quartet at a concert in 
Baron Fiirnberg’s country house) were able to appreciate this ; 
not that they had reflected on the subject in a manner which, 
though usual at the present time, was not then possible, but simply 
by stating that the cheerful music pleased them, and that they 
thus felt that art gained, instead of being injured, by it. 


(To be continued. ) 





LOVE ME TRUE, LOVE; LOVE ME TRUE.* 


When the earth in Springtime wak- | When the touch of Autumn, burning 
’ O’er the emerald of the leaves, 
Woo'd by kisses of the sun, Calls the reaper forth—returning 
In a sudden rapture shaketh Homeward with his golden 
All her buds out, one by one, sheaves, 
Love me true, Love; love me true: Love me true, Love; love me true: 
As the earth without the sunshine As the earth without the sunshine 
Were my heart unloved of you. Were my heart unloved of you. 


When the Summer sun in splendour | Most when Winter's icy fingers 
Lighteth all the golden hours, Close the portals of the year, 

And theroseher thankswould render | And nor bird nor blossom lingers 
Through the fragrance of her All the dreary day to cheer, 

flowers, Love me true, Love; love me 

Love me true, Love; love me true: true: 

As the earth without the sunshine As the earth without the sunshine 
Were my heart unloved of you. Were my heart unloved of you. 





Jetry VoGEL. 








* Copyright. 





FRANZENSBAD (BOHEMIA). —The Cur-Capelle had its first Symphony 
Concert on Tuesday, the 30th of May, with the following pro- 
gramme :—‘‘Im Walde ” (Raff) ; Violin Concerto, No. 8 (L. Spohr), 
paged by Herr Anton Hahn; Fantaisie Brillante for the harp, on 

eyerbeer’s Dinorah (C. Oberthiir), played by Fraulein Anna 
Dubez, Grand-Ducal Chamber Virtuose, from Schwerin ; Overture, 
Ruy Blas (Mendelssohn). The orchestra, conducted by Musik- 
director Th. Tomaschek, played the by no means easy Symphony to 
perfection, Herr Anton Hahn proved himself a violinist of superior 
talent ; and Fraulein A, Dubez, by her brilliant performances, fully 
justified her reputation as one of the first harpists of the day, 








THE HAGUE. 
(From a Correspondent.) 

The musical /étes at the Royal Chateau du Loo, just ended, con- 
sisted chiefly of a series of competitive examinations, or ‘‘ hearings,” 
of the pupils from the Musical Institution founded by the King of 
Holland, at Brussels, and directed by M. Georges Cabel. They 
were presided over by the King, and took place before an audience 
expressly invited by His Majesty. The last ‘‘hearing” was to 
decide to whom should be awarded the recently-founded Malibran 
Prize, the highest obtainable. The prize consists of a large gold medal, 
having on one side the effigy of Madame Malibran, with the exergue ; 
“ [llustrissima Maria Malibran,” surrounded by laurels ; and on the 
other, an open roll of parchment, destined to receive the name of 
the winner. It was gained by Mdlle Timmers, who is 
destined for the stage, and who, during the fortnight that the 
examinations lasted, appeared in various lyric and dramatic scenes. 
The other competitor, Mdlle Van Erps-Reerinck, obtained the 
“‘Accessit” of the medal, in the shape of a diamond broach and 
ear-rings, presented by the king. The Jury comprised MM. Liszt, 
Batta, Van der Does, and De Hartog. MM. Ambroise Thomas 
and Gevaert, also, should have acted, but, not having arrived in 
time for the ‘‘ hearings,” they were ineligible. Among the guests 
were MM. Vieuxtemps, Ernest Reyer, &c. At the conclusion of 
the examinations, M. Georges Cabel, already an officer of the Oaken 
Crown, was created a knight of the Lion of Nassau. M. Massagé, 
Zani de Ferranti, and Pouilly, professors in the Institution at 
Brussels, were created knights of the Oaken Crown. For the next 
‘‘ hearings,” in October, 1877, his Majesty has promised a large gold 
medal, bearing the effigy of Franz Liszt, to be competed for by the 
members of the pianoforte class. Liszt has been requested to draw 
up the details of the competition. 

— —-O0-—-— 
ALL SAINTS’ CHURCH, NORTHAMPTON. 


We are requested to publish the following correspondence 
addressed to the Northampton Herald :— 

‘*(T'o the Editor of the ‘ Northampton Herald.’) 

‘*Str,—I have just received the enclosed note from the vicar of All 
Saints, which, in consequence of the public nature of the matter it 
contains, I feel it my duty to ask you to publish in your next issue. 
I refrain from comment, and leave the public (especially the musical 

ublic) to judge whether any service can go well if an organist is 
ept in ignorance of the manner in which the practice is conducted, 
and without control over the choir.—I am, sir, yours truly, 
‘*CHARLES McKorKELL, Organist of All Saints’ Church.” 
‘* All Saints’ Vicarage, Northampton, May 29. 

‘‘Dear Srr,—You are, I believe, fully aware that the present 
arrangement as to the choir has broken down. I have, therefore, 
found it necessary, after consulting with the churchwardens, to 
make an entirely new arrangement by appointing my son, the Rev. 
H. S. Gedge, choirmaster at All Saints. He will, in future, with 
the assistance of Mr Fisher, conduct the practice, at which I shall 
no longer wish for your services. My son, as my deputy, will also 
select the music, appoint, when necessary, new members of the 
choir, and superintend them. Mr Fisher will no longer receive his 
stipend through you, but direct from the churchwardens.—I am, 
yours faithfully, 

“°C, McKorkell, Esq.” ‘‘Sypney GEDGE. 

‘*(T'o the Editor of the ‘ Northampton Herald.’) 
‘*May 31, 1876. 

‘‘Srr,—I was surprised on going into the town on business this 
morning to find a harmonium being used at the Visitation Service, 
which was taking place at All Saints’ Church, after my attendance 
at the organ had been declined by the Vicar. I should not have 
troubled you with this, but that I have already been met with 
remarks as to the singularity of my absence.—I am, yours truly, 

** C, McKorKELL.” 





PHILADELPHIA.—The Emperor of the Brazils telegraphed to Carl 
Gomez—who is a native of Brazil and at present residing at Milan— 
to compose a Patriotic Hymn, in honour of the centenary of 
American Independence, the 4th July. The hymn will be executed 
in the Grand Exhibition by 500 musicians. (Gomez is author of 
Jl Guarany.) 
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ST JAMES’S HALL, 
REGENT STREET anv PICCADILLY. 


MR CHARLES HALLE’S 
Beethoven Recitals, 








R CHARLES HALLE has the honour to announce that 
the remaining TWO of his SIXTEENTH Series of PIANOFORTE 
RECITALS will take place on the following Afternoons :— 


Farpay, June 16, 1876. | Fripay, June 23, 1876. 








SEVENTH RECITAL, 
FRIDAY AFTERNOON, JUNE 16. 


To commence at Three o'clock precisely, 








SONATA, Op. 81, ‘‘ Les Adieux, L’Absence, Le Retour ” ... Beethoven. 
Mr OwARLES HALLE. 
SONG—Mdlle THEKLA FRIEDLANDER. 
SONATA, Op. 90—Mr CmaRLEs HALLE... nee ..” Beethoven, 
GRAND SONATA, Op. 101—Mr CuarLes HALLE .. Beethoven, 
SONG—Mdlle THEKLA FRIEDLARDER. 
.. Beethoven, 


GRAND SONATA, Op. 106—Mr OnarLes HALLE 
Accompanist ... 


. Mr ZERBINI. 














Prices—Sofa Stalls, 7s.; Balcony, 3s.; Area, ls. 

Tickets at Chappell & Co.’s, 50, New Bond Street; Mitchell’s, 33, Old Bond 

Street ; Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside ; 

, 4, Royal Exchange Buildings; and at Austin’s Ticket Office, 28, Picca- 
y. 








TO CORRESPONDENTS. 

J. J.—M. Gevaert, the well-known composer, succeeded the late 
M. Fétis as Principal of the Musical Conservatoire at Brussels. 

Dr Demon.—Herr Rubinstein first visited England in 1843 (as a 
boy); then in 1857 ; then in 1858 ; then in 1867 ; and then in 1868. 
Dr Demon is right about Dreyschock, but is wrong about Wilmers 
and the late Mr Cohen. 








NOTICE. 

To ADVERTISERS.— The Office of the MusicaL WorxpD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner.of Little 
Argyll Street (First Floor). It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 





Mpmr GrorceEs Sanp died in Paris on Thursday, aged 72. 
The real name of this celebrated novelist was Amantine-Lucile- 
Aurore Dudevant. 

Str Jurrus Benxpicr delivered his second lecture on “ The 
Life and Works of Weber” in the lecture room at the Alexandra 
Palace on Wednesday, illustrated by the performance of several 
pieces. The lecture was received with warm approbation. 

MicHakt Bat¥rx.—The statue of this composer in the vestibule 
of Drury Lane Theatre will not much longer be his only public 
memorial, the idea having been started and taken up with energy 
of founding a Balfe Scholarship at the Royal Academy of Music. 
To raise funds for this purpose it is proposed that a “ Festival” 
shall take place at the Alexandra Palace on July 29, when perform- 
ances of music chosen exclusively from the works of Balfe will be 
given. We understand that a committee has already organised 
itself in order to carry out the project, and that the services of 
many eminent artists have been liberally tendered. Among others 
Madame Christine Nilsson has come forward. Mr Sims Reeves is 
also expected to take part, and Sir Michael Costa will conduct the 
concert, On such an occasion the representation of an opera by 
Balfe would sgnere a sine qud non, and it is arranged that Mr 
Carl Rosa shall produce the ever-popular Bohemian Girl in the 
theatre of the Palace, with an efficient company, All the proceeds 
on the occasion will be devoted to the object above stated, and the 

rs of the Royal Academy of Music are ready to do their 
share towards a lasting and useful memorial of the composer. The 
patie, We are sure, will entertain but one wish as regards the Balfe 


eatival—a wish for its complete success,—Daily Telegraph, 





Che Musical World. 


LONDON, SATURDAY, JUNE 10, 1876. 


Baylis Boil and Purple Potvis. 


~ 























Near Beak Street—4 p.m. 


Mr Bayuts Bor (loudly).—Was that thunder ? 
Mr Purp.e Powis (softly).—No, it was Rubinstein. 
Mr Bayuis Bort (loudly).—De Retz says :—‘‘ Le lion a si bien 
rugi que tous ses rivaux sont rentrés sous terre.” 
Mr Purpte Powts (softly).—In the Ménestrel. 
Mr Baytis Bott (very loudly).—De Retz says of the symphony :— 
‘* Cette ceuvre est portée aux nues par tous les critiques.” He—— 
i Mr Puree Powis (very softly).—Hush! He means at Dieu- 
onné’s, 
Mr Bayuts Bort.—So, while his rivals were under ground, his 
symphony was in the clouds ! 
Mr Puree Powis.—But—— 
Mr Bay.is Bort.—There was a dinner at Dieudonné’s, They 
could not have heard the symphony ! 
Mr Purrte Powss.—Oh, yes ! they did. 
Mr Bayuts Bor.—L. Brandus says :—‘‘ The impression produced 
by his playing was such as virtually to impose silence upon his fellow 
janists |” 
. Mr Purrie Powts.—The echoes of his play had not subsided. 
Mr Bayuis Bom.—I couldn’t hear Barth, nor Hallé, nor Krebs, 
nor Mehlig, nor Zimmermann, nor Dannreuther, nor Beringer, nor 
Hartvigson, nor Coenen, nor Franklin Taylor, nor Billy Holmes, nor 
Lindsay Sloper, nor even Breitner ! 
Mr Purpte Powis (stealthily).—Oh, yes ! I heard him. 
Mr Bays Born.—Donner und Blitzen ! 
Mr Purpte Powts.—I will telegraph Von Biilow, and—— 
Mr Bayuis Bor (suddenly).—No! Franz Liszt is coming. He 
will ‘‘ sous-terre” them all ! 
Mr Purrie Powis.—Aye ! and impose silence. 
(Exeunt ambo.) 
onan) eee 


JOHN BALDWIN BUCKSTONE. 


A GOODLY number of Englishmen already do know, and, 

thanks to the influence of the School Board, a far greater 
number soon will know, that, leaving out of consideration his 
expulsion from Eden, one of the results of “ Man’s first dis- 
obedience ” was the composition of the epic poem which com- 
mences with the words quoted. Comparatively few English- 
men are, however, aware that to another instance of this 
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same crime of disobedience, committed in the early part of 
the present century, vast multitudes of people, both in this 
country and America, have been indebted for a vast amount 
of amusement. Disobedience is, of course, highly reprehen- 
sible; but, if the axiom which tells us that the: End sanctifies 
the means ever merited approbation, it was when John Bald- 
win Buckstone, disobeying his parents, who intended him for 
the law, bade adieu to the eminently respectable legal 
practitioner to whose guidance he had been entrusted, and 
took to the stage. It was at a small town in Berkshire that 
he made his first appearance. He was then nineteen, and, as 
he had been born in 1802, the year was 1821. The 4th of 
June that same year witnessed the opening of the Theatre 
Royal, Haymarket, erected on a site contiguous to that occu- 
pied by the edifice known as “The Little Theatre in the 
Haymarket,” and built by one John Potter, a carpenter, in 
1720. This simultaneous opening of the theatre and the 
commencement of the young histrionic aspirant’s career is 
certainly what that young aspirant, in after days, and one of 
Mr Madison Morton’s farces, doggedly insisted, despite Walker, 
Webster, Sheridan, and every other lexicographer who has 
written on English pronunciation, on designating as a “‘ won- 
derful coincide-ence,” Still, a long time was destined to 
elapse ere the well-known line: “John Baldwin Buckstone, 
Sole Lessee and Manager,” greeted the eye of the London 
playgoer. 

After suffering the usual ups and downs—the latter largely 
predominating—which diversify a stroller’s life, J. B. 
Buckstone managed to find his way to London. It was on 
the 30th of January, 1823, that he made his first 
bow before a metropolitan audience, in the drama of 
Ramsay, at the Surrey Theatre, then under the management 
of Mr W. Burroughs. The slightest acquaintance with the 
science propounded by Cocker will enable us to calculate that 
more than half a century divides the year 1823 from the year 
1876. Half a century is a large chronological quantity, con- 
sidering the average duration of man’s existence. Yet for 
more than half a century has the subject of this article been 
endeavouring, not only as an actor, but as an author also, to 
amuse his fellow-creatures, and, what is more, succeeding in 
that laudable endeavour. ‘“ How many cows’-tails would 
reach to the moon, sir ?” inquired Dr Johnson, one evening, of 
Dr Oliver Goldsmith, whom he thought to pose by the 
question. “One, if it was long enough,” replied the author 
of She Stoops to Conquer, to the discomfiture of the literary 
leviathan. But who shall inform us how many of Her 
Majesty's first-class ironclads could float at one and the same 
time in a body of water equivalent to the tears shed over 
T he Green Bushes, or at what distance from the shore distressed 
mariners could hear one of Professor Tyndall’s fog signals, 
supposing the signal consisted of a volume of sound equal to 
all the laughter, collected into one burst,excited by a certain Mr 
Box, a journeyman printer, from the day he first met a certain 
Mr Cox, a journeyman hatter, until now? Without wishing 
in any way to undervalue Cocker, or cast the faintest slur 
upon his memory, we think that ever-famous arithmetician 
would feel puzzled to answer these questions. 

Perhaps no one connected with the theatre in this country 
has ever been, on the whole, more thoroughly popular and on 
better terms with the many-headed monster than John 
Baldwin Buckstone. Certainly no one has more deserved to 
be so. As an actor he has appeared in some three hundred 
different parts, from Bobby Trot to Verges, and from Master 
Slender to Tony Lumpkin. As an author he has enriched 
the stage with a list of stock pieces far too numerous to men- 
tion. We must content ourselves with observing that the 
list includes The Wreck Ashore, Victorine, The Dream at Sea, 





The Irish Lion, The Green Bushes, The Flowers of the Forest, 
The Rough Diamond, and Good for Nothing. Had our suc- 
cessful dramatic authors always been remunerated as liberally 
as they now are, and had the sharing principle been adopted, 
John Baldwin Buckstone would have been as wealthy as a city 
financier, and, having earned his money fairly and honourably, 
would never have been liable to the disagreeable obligation of 
giving any portion of it back. 

But not only as an actor and an author does Mr Buckstone 
deserve the thanks of the play-going community. He has 
strong claims on their gratitude in his capacity as a manager 
as well, Since Easter Monday, March 28th, 1853, when he 
succeeded Mr Benjamin Webster in the management of 
the Haymarket, he has engaged a long array of famous 
artists, and produced some admirable plays by living authors. 
Among the performers we may mention Miss Helen 
Faucit, Miss Charlotte Cushman, Mrs Charles Kean, 
Miss Blanche Fane, Miss Lydia Thompson, Mr Charles 
Kean, Mr Charles Mathews, Mr Edwin Booth, and 
Mr Sothern. The plays include The Overland Route, An 
Unequal Match, Our American Oousin, and David Garrick, 
But there is something else for which Mr Buckstone’s 
management will always be remembered: he infused into 
his theatre an element of stability unfortunately wanting in 
other London theatres. Men might come and men might 
go, but at the Haymarket apparently the public kept flocking 
in for ever. At a time when other theatrical thrones changed 
their occupants as often and as suddenly as did the thrones 
of political sovereigns, is throne was as firm as that of the 
Queen of England herself; at a time when no one could say 
from one week’s end to another where he would next see any 
particular actor, Mr Buckstone alone could point to an 
admirable permanent company, secured to him for terms more 
or less long, and comprising such artists as Miss Reynolds, 
Mrs Fitzwilliam, Mrs E. Fitzwilliam, Miss M. Oliver, Mr 
Leigh Murray, Mr Compton, Mr Chippingdale, Mr Howe, 
besides many others ; and, lastly, at a time when teo many of 
the other London theatres offered the public productions 
characterised by vapid inanity or brazen-faced immorality, 
Mr Buckstone remained faithful to those older comedies and 
pieces generally which have shed a glory, not merely on the 
English stage, but on English literature likewise. 

Anxious to mark their sense of his long and loyal services 
in the cause of English dramatic art, his admirers, both be- 
hind and before the curtain, offered him, on Thursday, the 
8th inst.,a complimentary benefit at Drury Lane. Of his 
admirers behind the curtain, his brother - managers, Mr 
F. B. Chatterton and Mr Mapleson, lent the theatre; of 
the others belonging to this category, some took part in 
T'he School for Scandal thus exceptionally cast:—Sir Peter 
Teazle, Mr Phelps ; Sir Oliver Surface, Mr 8. Emery ; Joseph 
Surface, Mr Henry Irving; Charles Surface, Mr Charles 
Mathews ; Sir Benjamin Backbite, Mr Buckstone ; Crabtree, 
Mr Ryder ; Careless, Mr Coghlan ; Trip, Mr Bancroft ; Moses, 
Mr David James; Snake, Mr Benjamin Webster ; Rowley, 
Mr Howe ; Sir Harry (with the song, “ Here’s to the maiden ”), 
Mr Santley ; Musical Guest, Mr John Parry; Sir Toby, Mr 
Everill ; Servant to Charles Surface, Mr T. Thorne; Servant 
to Joseph Surface, Mr E. Righton; Servant to Sir Peter 
Teazle, Mr J. Clarke ; Servant to Lady Sneerwell, Mr Arthur 
Cecil ; Lady Teazle, Miss Neilson ; Mrs Candour, Mrs Stirling ; 
Lady Sneerwell, Mrs Alfred Mellon; Maria, Miss Lucy Buck- 
stone; Lady Teazle’s Maid, Miss E. Farren; while others 
again, for whom there was nothing to do in the comedy, 
figured in a Friendly Demonstration, one feature of which 
was the delivery by Mrs Keeley of an address from the fen of 
Mr H, J. Byron. Mr Buckstone’s admirers before the ourtain 
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filled the noble theatre to the ceiling. Both classes of admirers 
honoured themselyes in thus doing honour to one who, with 
pardonable pride, perfect truthfulness, and the change of only 
a letter in Shakspere’s text, may exclaim,— 


‘*T’ve done the Stage some service, 
And they know it.” 


— 


OCCASIONAL NOTES, 


A prRIvATE performance of the music to the choruses of Akestis, 
just comer by Mr Henry Gadsby, took place on Friday last, 
June 2nd, at the house of Mr W. A. Barrett, Denmark Road, 
Camberwell, The executants were the choir of St Paul’s Cathedral, 
who had volunteered their services ; the composer himself taking 
charge of the accompaniments, and Mr W. Gadsby reading the 
passages of the play n to the elucidation of the story. As 
Euripides’ drama, with Mr Gadsby’s music, is to be brought to a 
public hearing on the Crystal Palace stage, under the direction of 
Mr Charles Wyndham, it would be out of place to enter upon any 
detailed notice of the choruses; and it will be sufficient to say 
that they were favourably received by a critical audience, who 
were generally of opinion that the composer had successfully per- 
formed the difficult feat of following in a path so successfully 
trodden by Mendelssohn, without yielding to the spell which that 
fascinating genius has cast over so many modern musicians. The 
numbers which perhaps created the greatest impression were the 
choruses, “ Immortal bliss be thine” and “ Yes, liberal house,” and 
the funeral march.—(From a Correspondent.) 





THERE have been many cases in which the owner of a name 
rendered celebrated by some one more gifted than himself, has 
seen no harm in profiting by the fact. An instance is at present 
to be found at Bayreuth. So, at least, we read in the Berlin Echo. 
According to that journal, among the artists engaged by Wagner 
was a gentleman named Rubinstein, pianoforte accompanist. 
German musicians were astonished last summer at reading in the 
oe aa “ Rubinstein has arrived at Bayreuth to hold the re- 

earsals of Die Nibelungen.” No one, however, was more sur- 
prised than Anton Rubinstein, who neither follows the Wag- 
nerian standard, nor is in the habit of officiating as accompanist. 
This announcement being succeeded by “ Fantasias on Motives 
from Wagner's operas, by Rubinstein,” the public naturally sup- 
posed the Rubinstein in question was the distinguished Russian 
virtuoso, At length matters reached such a point that the real 
Simon Pure felt under the necessity of directing attention to the 
fact that his name was not simply Rubinstein, but Anton Rubin- 
stein, and that without the “ Anton” no Rubinstein was genuine 
—at any rate, not in Bayreuth. 





THE production of M. Gounod’s last opera, Polyeucte, is post- 
poned till 1878, by the desire of the composer himself, on the 
reasonable pretext that his work cannot be finished earlier. Nor 
is there anything yet absolutely arranged about La Francesca di 
Rimini by M. Ambroise Thomas. M. Halanzier relies upon both 
for the Grand Opéra ; but no binding compact has yet been entered 
into with regard to either. 





Every place for the first three performances of the Wagnerian 
“Tetralogical Stage Play,” to commence early in August, has 
already been disposed of. Wagner, it is said, has completed the 
book of his next opera, Percival (or Parcival), perpetual keeper of 
the Holy Graal, and father of Lohengrin. By-the-way, our own 
Mort @’ Arthur makes Galahad (son of Launcelot), not Percival, 
achieve the quest of the Graal. 





HampurcH.—The Baron von Schimmelpfennig has taken Carl 
Schultze’s theatre, with the intention of opening it for opera. Hi 
season was to be inaugurated by Le Nozze di Figaro, with the baronial 
manager’s wife, Mad. Mallinger, as Susanne. . 

Mayence.—The Stadttheater is to be thoroughly renovated at the 
expense of the Corporation, who have aapeedt to lay out 150,000 
marks, before the assumption of the management by Herr Deutsch- 
inger, in the autumn. The Corporation have, also, engaged a band 
of forty-seven performers and a conductor. 





CONCERTS VARIOUS. 


Scuusert Socrery.—The tenth soirée musicale took place on 
Wednesday, May the 31st, when several part-songs were performed, 
among which Signor Pinsuti’s ‘‘Spring Song” and a ‘‘Cradle Song” by 
Cherubini, for ladies’ voices alone, were very well received. The next 
concert is announced to take place on the 15th inst., when Weber’s 
and Benedict’s compositions are to form the first part. 


A concert for Lady Petre’s ‘‘ Créche,” a benevolent Catholic in- 
stitute, took place lately at Seymour Street (by permission of Mrs 
Owen Lewis). The charitable object and an interesting selection of 
music attracted a large and fashionable audience. Amongst the 
artists who contributed their aid were Mr Charles Hallé, Mdme 
Lemmens-Sherrington, Mdlles Rosilli, Carnielli, and De Bono, 
Signor Campana, Herr Lehmeyer, &c. With such talent it is hardly 
necessary to say that the concert was successful. 


THE West Kent Orchestral Union and St Saviour’s Choral Associa- 
tion gave the last of their three annual performances on Monday, May 
22nd, in St John’s Hall, Forest Hill, when Mendelssohn’s oratorio, 
Elijah, was performed. Mr Snazell was heard to advantage in 
the part of the Prophet. Mr Bernard Lane sustained the tenor part, 
and Madame Lia Rohan the contralto. ‘Oh! rest in the Lord” 
was very well given, malgré Madame Lia Rohan’s evident nervousness. 
The other solos call for no particular notice. The choruses, 
especially those after the prayer for rain, were well given, with the 
exception of the piano passages, which were invariably too loud. 
Between the , Mr Albert Hirschfeld, the honorary conductor, 
was presented with a testimonial, in the form of an elegant 
silver salver, cut-glass decanters, biscuit box, wine glasses in frame, 
and an address from the members of the choir and orchestra, in 
acknowledgment of his services. 


THE annual concert given by Mdme Puzzi took place in St 
George’s Hall, which was crowded to excess. As usual on occasions 
of the kind, a lengthy programme and numerous artists secured 
both quantity and variety for the entertainment. Altogether there 
were twenty-nine vocal and instrumental selections, entrusted to 
twenty performers, exclusive of three accompanists. The principal 
and most successful executants were Mdlle Varesi, Mdme Trebelli, 
Malle Ida Corani, Signors Foli, Rota, Mattei, and Rendano. These, 
with others of less mark, helped largely the success. Concerning the 
music performed there is little need to speak. Looking down the long 
list of pieces, scarcely anything save what is familiar meets the eye. 
We note, however, some violin solos, associated with the name of a 
new candidate for favour, Mdlle Teja Ferni; and a sonatina, ‘in 
the ancient style,” played for the first time by its composer, Signor 
Rendano. This proved to be as interesting as other works of a like 
kind from the same pen. That all the artists were more or less 
appreciated by an indulgent audience will be taken for granted. 


Miss ExizanetH Pup, the well-known lady composer, gave an 
evening concert at St James’s Hall, on the 2nd inst., when, as might 
naturally be expected, several of her newest songs graced the pro- 
gramme. Miss Philp’s compositions have so successfully courted 
public favour that no better praise can be bestowed upon her latest 
effusions than to say that they bid fair to rival their predecessors in 
the esteem of amateur vocalists. ‘‘L’Ondine,” an Italian drawing- 
room trifle, ‘‘Somebody’s waiting for somebody,” an arch ballad 
suitable for either sex, and the old favourite, ‘ Lillie’s Good Night,” 
were perhaps the most successful numbers of the varied and 
communally brief list of vocal and instrumental pieces set down for 

rformance. Miss Philp was assisted " Mrs Osborne- Williams, 
Miss Marie Duval, and Seton Sterling, Messrs ones Monari- 
Rocca, Van Biene, and Theodor Frantzen. The t-named 

entleman is not only a pianist, but also a musician and an artist, 
fis performance of Chopin’s Polonaise leaving but little to desire. 
The conductors were Signor Randegger and Mr Lindsay Sloper.—-F. 


ALEXANDRA Patace.—The last of theseries of operas, as announced, 
took place on Saturday. On this occasion, in the opera of Lucia di 
Lammermoor, the part of the heroine was filled by Mdlle Ida Corani, 
who, we believe, appeared for the first time on the stage in England, 
and displayed remarkable talent throughout her performance. 
The difficult aria in the third act was rendered with a effect, 
the sympathetic and brilliant voice of Mdlle Corani g every 
recess of the theatre. At the closing of the cadenza for the flute and 
voice—a very effective one—the flute and voice were so charmingly 
mingled as to appear ‘“‘like one,” and called forth a spontaneous 
burst of applause. In the cabaletta Mdlle Corani’s voice was 
heard to great advantage, her finished and perfect execution 
gaining her the recalls and the applause which she so richly 
merited. About this young lady’s future in English opera there can 
be no doubt, her first attempt having secured so warm a reception. 
Mr Wilford Morgan was again called upon to play Edgardo. the 
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part of Tom Tug, in the opera of The Waterman, which followed, 
Mr Morgan acquitted himself withsuccess, and was encored and called 
before the curtain. In the concert which followed Mr Morgan sang 
his own popular song, ‘‘ My sweetheart when a boy.” 


THE Marchese d’Havet Zuccardi gave a morning concert at 28, 
Lancaster Gate, Hyde Park (by permission of Mr and Mrs John 
Williams), on Wednesday, June 7th. The vocalists were —— 
Ida Corani, Mdlle Victoria Bunsen, Mdlle Helene Uhle, the Misses 
Gray and Anderson (amateurs), Signor Rizzelli, Mr Gerard Coventry, 
Mr S. Heilbut (amateur), Signor Caravoglia, Mr Frank Foote, Signor 
Mottino, Signor Federici, and Signor Zoboli; the instrumen- 
talists—violin, Signorina De Bono; and pianoforte, Signor Tito 
Mattei. There was a full and fashionable audience, evidently 
delighted with the programme provided for them by the Marchese, 
whose ‘‘Sonno d’Amor,” tastefully sung by Signor Rizzelli, was 
received with every demonstration of favour. Space not a 
us to enter into details, we must be content with stating that al 
the artists did their best, and succeeded in winning approbation, 
especially Mr Gerard Coventry, who gave an extra song—Sullivan’s 
‘* Sweethearts ”—to make up for the disappointment at the non- 
appearance of Mr Shakespeare. Signors Randegger, Tito Mattei, 
and Zuccardi accompanied the vocal music on the pianoforte. 


Miss AGNES ZIMMERMANN gave her annual concert on Thursday 
evening, May 4th, at St James’s Hall, and, as usual, attracted a large 
numberof amateur and professional connoisseurs, who fully appreciated 
her executive and creative talent. Miss Zimmermann appeared but 
oncein the latter capacity, a ‘‘Suite de Piéces Modernes” being selected 
for the occasion. This composition was so much to the liking of her 
audience—especially the scherzo—that regret was generally expressed 
that the suite should have been the only contribution from her fluent 
and ready pen, To make amends, however, for self-denial in this 
respect, Miss Zimmermann gave the following selection from the 
works of various masters :—Quartet in C minor (Op. 60), for piano- 
forte, violin, viola, and violoncello—(Brahms) ; Solo Piano, ‘‘ Suite 
de Pieces Modernes” (MS.)—Fantaisie, Mazourka, Scherzo, Marche 
—(Agnes Zimmermann) ; Fantaisie (Op. 159), pour piano et violon— 
(Schubert) ; Quartet in E flat, for pianoforte, violin, viola, and 
violoncello — (Mozart). At the conclusion of each piece Miss 
Zimmermann was loudly called forward to receive the applause 
justly due to her exceptional talent as one of the most expert and 
a of contemporary pianists. Mdlle Sophie Léwe and 
Herr Werrenrath, who gave their aid as vocalists in Lieder by 
Schumann, Chopin, and Rubinstein, added materially to the attrac- 
tions of a varied and excellent programme. In the quartets Miss 
Zimmermann was supported with great ability by VIM. Straus, 
Zerbini, and Daubert, the pene. artist also taking the violin 
part in Schubert’s fantaisie Op. 159. In the present rage for 

henomenal executants it is always a pleasure to genuine music 

overs to listen to the performances of one who so remarkably com- 
bines facile mechanism with classical taste as Miss Zimmermann. 


Mr GREENHILL gave his concert at Langham Hall on Wednesday 
evening, May 3lst, and provided an interesting programme for the 
occasion. A trio by Henry Smart, entitled ‘Rest thee on this 
mossy pillar,” sung by a choir of boys, trained by Mr Greenhill, 
was the theme of general approval. The artists who assisted 
were the Misses Jessie Jones, Annie Butterworth, C. Clare- 
mont, Mdme Wensley, Messrs C. Florentine, H. Pyatt, and 
Montem Smith. Herr Otto Peiniger was violinist, and Mr 
Walter Bache pianist. Mr Greenhill, who was in his best 
voice, sang Mr Berthold Tours’ ‘‘ The Angel at the Window,” 
Signor an duet, ‘‘Mille Volte” (with Miss Annie 
Butterworth), Meyerbeer’s ‘‘ Here on the mountain reclining,” 
(clarionet obbligato, Miss Frances Thomas, R.A.M.); the late Tom 
Cooke's duet, “‘ Love and War” (with Mr Henry Pyatt) ; and joined 
Mdme Wensley, Miss C. Claremont, and Mr Henry Pyatt in Mr 
J. W. Elliot’s very pretty quartet, ‘‘ The Peasant’s Holtay ;” and 
Miss Jessie Jones, Miss Annie Butterworth, and Mr Carlos Floren- 
tine in Signor Pinsuti’s new part-song, ‘‘When hands meet.” The 
talented concert-giver was heartily welcomed on each occasion, and 
never more deserved the applause bestowed upon him. Among 
the pieces — special mention, as being given with 
more than usual effect, were Henry Smart’s ‘“‘The Lady of 
the Lea (Miss Annie Butterworth); Mr Greenhill’s song, 
“We met in the springtime” (Mdme Wensley); Signor Pin- 
suti’s “The Raft ” (Mr Carlos Florentine); and Mr Augustus 
Tamplin’s ‘‘ Etude Symphonique” for the harmonium, played in 
perfection by the composer. The conductors were Signors Ran- 
degger and Ciro Pinsuti, 


Mr J. B, Wetcu gave his concert at St George’s Hall on Thurs- 
day evening, June lst, when, among other compositions, were per- 


formed Schumann’s Spanish Liebes-Lieder ( p. 138), with an 





English translation by Miss Constance Bache, two part-songs by 
Johannes Brahms, and the contralto scene and chorus from the 
second act of Gluck’s Orfeo. The vocalists were—Miss Anna Wil- 
liams, Miss Kathleen Grant, Miss Coyte Turner, and Mrs Bradshaw- 
Mackay ; Mr Edward Lloyd, Mr David Strong, Mr T. Ainsworth, 
Mr E. Wharton, and Mr Santley; the pianists—Mrs Cunnah, 
Mr Lindsay Sloper, and Mr Walter Bache. The concert began with 
the scene and chorus from Gluck’s Orfeo, the solo being sung 
by Mrs Bradshaw-Mackay. The remainder of the first part con- 
sisted of Schumann’s ‘Spanish Love Songs,” for four voices, with 
an accompaniment for the pianoforte @ quatre mains. The accompani- 
ments of the vocal pieces, as well as an intermezzo in the form of a 
national dance, were well played by Messrs Willfred Bendall and 
Zerbini. The vocal parts were well sung by Miss Kathleen Grant, 
Mrs Mackay, Messrs David Strong and T, Ainsworth. The second 

art of the programme opened with the two new part-songs by 
| saat tk fentaet. A miscellaneous selection followed. Miss A, 
Williams sang Niedermeyer’s ‘‘Le Lac” and Mendelssohn’s Lied, 
“‘ Maiden Thought ;” the Misses K. Grant and Coyte Turner, amon 
other pieces, hur Sullivan’s duet, ‘‘ Honour, riches ;” Mr 
Edward Lloyd, Sullivan’s ‘‘ Sweethearts ;’”’ Mr Santley, Hatton’s 
“*To another ” and Mendelssohn’s ‘‘ Shepherd’s Lay ;” Mr Edward 
Wharton, ‘‘Quis’degno.” Mr Walter Bache played some pieces by 
Liszt ; and Mrs Cunnah and Mr Lindsay Sloper a duet on airs from 
Don Juan. Mr J. B, Welch conducted the concert. 


pene rere 
PROVINCIAL. 


Norwoop.—The entertainment given by Dr Haughton for the 
benefit of the Christian Evidence Society was a genuine success. 
Dr Haughton was assisted by Mrs F. Shaw, a lady with a beautiful 
soprano voice, which was displayed to advantage in Sullivan’s ‘ Let 
me dream again ;” on being encored, Mrs Shaw sang ‘‘ My Queen.” 
Miss Miriam Goodman, of the London Academy, also assisted Dr 
Haughton, and played two piano solos in her usual effective manner, 
also acting as accompanist. Dr Haughton gave a reading from 
the Merchant of Venice in an impressive manner. 


IRTHLINGBOROUGH.—A concert of instrumental and vocal music 
was lately held in the parochial school, organised by the Hospital 
Week Committee, and the proceeds given to the fund. The band was 
composed of the following well-known local performers, conducted 
by the veteran musician, Mr Thomas Freestone :—first violins, Mr 
J. Rooksby and Rev. F. J. Calthrop ; second ditto, Messrs P. Horn 
and A, Shelton ; violoncello, Mr A. Pinnock ; cornet, Mr A. Groome ; 
bass saxhorn, Mr J. Ward; piano, Mr W. J. Lamb, M.C.C. The 
instrumental part of the programme was very wanetanin, 3 rendered, 
especially the overture to Samson. The vocalists were Mrs Parsons 
(who was enthusiastically received, and executed the old and 
well-known songs allotted to her with much taste), Miss Lilly, Miss 
James, and Miss Bryant. Miss Brightwell was the pianist. 


Norwicu.—The tenth concert of the Norfolk and Norwich 
Musical Union, given in St Andrew’s Hall, was more largely 
patronised than any peeves gathering of the society. This was 
undoubtedly due to the fact that the conductor, Dr Bunnett, was to 
give the public the es of hearing, for the first time, his 
new cantata, Lora. The expectations of the audience were more 
than satisfied. The cantata shows a good advance on the same com- 
poser’s Rhineland, introduced at the last festival but one. The 
choruses, especially that which opens the work and the Martial 
Chorus, were capitally sung. The solos were not the least attractive 
portions of the work, and the lady amateurs, with Messrs Minns and 
Smith, did full justice to the music entrusted to them. Lora will 
be heard again with satisfaction. Dr Bunnett deserved the hearty 
applause which greeted him at the conclusion of the performance. 








BrussELs.—MM. Stoumon and Calabresi talk of producing next 
season, at the Théatre Royal de la Monnaie, Aida, Piccolino, L’ Etoile 
du Nord, and Le Roi l’a dit, Mdme Patti has signed for a limited 
number of performances, There is a talk of Mesdes Nilsson and 
Lucca, MM. Faure and Capoul. M. Th. Warnots is engaged as 
second conductor. Since the closing of the theatre, the members of 
the orchestra have been giving concerts in the Waux Hall Gardens, 
under the direction of their principal conductor, M. Dupont. 

Darastapt.—During the season beginning on the Ist of September, 
1875, and concluding on the 16th May, 1876, the Grand-Ducal 
Theatre was open for performance on 146 nights. There were 77 
evenings devoted to 45 different operas, one of which, Der Wider- 
spenstigen Zihmung was a novelty, while four (including Marschner’s 
Hans Heiling) were revivals. Twenty performances consisted of 
pieces with music interspersed. Ten more evenings were ex- 
clusively taken up with ballets, There were also four concerts, 
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Bt the “ Pops.” 


‘ ht Y/ 4 
Lyd. 
Adugio Affettudsn. 


——o— 





THE MUSICAL COPYRIGHT QUESTION. 
(7 the Editor of the ‘‘ Musical World.”) 


I have observed for some weeks Messrs Chappell’s straightforward 
advertisement of —- of which they hold the right of performance. 
I have also observed Messrs Boosey & Co.’s advertisement, “in 
answer to numerous inquiries, that they make no claim for the right of 
performance of the various English songs, duets, &c., published by 
their firm. This liberty is not, however, allowed to the use of their 
F cmt ssay As Messrs Boosey & Co. are the publishers of the 

ohemian Girl, ballads from which form the stock in trade of Harry 
Wall's office, it is quite clear that Messrs Boosey do not hold the 
copyright in the performance of that opera. I hope that no one will 
be misled b essrs Boosey & Co.’s advertisement, as it is just as 
clear that Messrs Boosey & Co. can make no claim for that which 
they do not possess, As regards Messrs Boosey & Co.’s opera- 
bouffe publications, and as regards their letter which appeared in 
your impression of last week, if Messrs Boosey & Co. do not print 
on the title page of their publications a notice that the right of per- 
formance is reserved, I do not see how singers are to know what 
music is copyright and what is not. The publishers are to blame, 
not singers and concert-givers. I hope the Copyright Commission 
will take notice of the i om unsatisfactory mode of publishing 
music, and compel publishers to notify on their publications any 
reservation of rights.—Yours obediently, Kguity. 





Lerpsic.—Dr Fdster, the new manager of the Stadttheater, has 
accepted an original comic opera, entitled : Trau’ nicht dem Schein, 
music by J, C. Metzger; words by Ad. Schermer. It is to be pro- 
duced next winter. 

Brkstav.—Herr Scherbarth, of Diisseldorf, who was to have 
opened the Stadttheater here next season, failing to pay the caution- 
money on the appointed day, the Committee of Shareholders refused 
to grant him the delay he asked, and the negotiations are broken 
off. As, however, there is no other candidate, the inhabitants are 
rather anxious, being under the apprehension that the theatre may 
not be opened at all, 





WAIFS. 

Madame Annette Essipoff is daily expected. 

Madame Sasse has returned from Barcelona to Paris. 

Herr Rubinstein has been paying a short visit to Paris, 

_ Mr Frank Holmes has been appointed one of the principal bass 
singers at St James’s Church, Piccadilly, 

Verdi has added to his Manzoni Requiem a new solo, “ Liber 
scriptus,” intended especially for Mdlle Waldemann. 

The French Orphéonistes held a grand festival at Rheims, on 
Sunday, under the direction of M. Ambroise Thomas. 

Madame Elena Corani has left for Italy, but returns to London in 
September, to fulfil her autumn and winter engagements. 

An opera entitled Liederik, by a Flemish composer, Joseph 
Mertens, has been welcomed with extraordinary favour by the public 
at Amsterdam. 

Signor Arditi has signed an agreement with Signor Merelli to 
conduct the Italian opera at Vienna next season, with Mdlle Adelina 
Patti as the ‘‘star.” 

Handel’s oratorio, Joshua, was lately produced by the Handel and 
Haydn Society at Boston, and Schumann’s pots A and the Peri 
by the Oratorio Society at New York. 

In consequence of the indisposition of Mad. Krauss, the perform- 
ances of M. Mermet’s Jeanne d’Are are suspended, when to be 
resumed is doubtful, the lady’s congé beginning shortly, 

The musical /éte announced for next month at the Alexandra 
Palace, in aid of the ‘‘ Balfe Scholarship” to be instituted at our 
Royal Academy, holds out every promise of a genuine success. 

M. Wieniawski, whose stay among us this season has been brief, 
left on fovening for Brussels, where he holds the post formerly 
occupied by M. Vieuxtemps at the Conservatoire. He will return 
for another short visit to ti in a week or ten days. 

In imitation of the example set by M. Lamoureux at Paris, the 
Musical Society of Rome has introduced Handel’s Messiah to the 
Italians. The oratorio was received with enthusiasm, and the per- 
formance, under the direction of Signor Mustafa, is highly spoken of. 

A concert is announced to take place at Langham Hall, on the 
17th inst., for the benefit of Mr J. Harrington Young, the well-known 
flautist. An influential committee of amateurs and professional 
friends has been formed to ensure a “‘ bumper” on the occasion. 
Mr Young, owing to ill health, has been unable to follow his 
profession for some time, Several popular artists have promised 
to assist. 

The late Miss Julia Matthews was married on the 23rd of April, 
1864, in the Roman Catholic Church of St Joseph, Dunedin, New 
Zealand, to a Mr William Mumford. Having obtained her popularity 
under hermaiden name, she neveradopted that of her husband. Being 
a Roman Catholic, she instructed her sister, under whose care her 
three children were left, to place them in seminaries conducted by 
preceptors professing that faith, 

Messrs Foster, the well-known auctioneers of Pall Mall, recently 
submitted to public competition a collection of instruments that 
have not been equalled in price since the famous George IV. sale. 
The following will give some idea of their present value :—A 
magnificent Joseph Guarnerius fetched 600 guineas (Hill, of Wardour 
Street), and an Antonius Straduarius 240 guineas ; two others, by 
the same maker, 240 guineas and 125 guineas ; a grand Amati, £85 ; 
a Peter Guarnerius, 60 guineas ; another 44 guineas ; one by Andreas 
Guarnerius, 44 guineas. A number of specimens by other masters 
brought from 7 to 30 guineas. The total of the day’s sale of 20 violins, 
one violoncello, and three bows realised £1,633 19s. 6d. When the 
Joseph Guarnerius was knocked down there was a burst of applause ; 
and the auctioneer, asking for the violin to be brought forward, said, 
“Gentlemen, the violin is receiving the compliment, not myself. 








E1srnacu.—Elijah was recently given here under the direction 


of Professor Thureau. 

Caranta.—A new summer theatre, to bear the name of the Arena 
Pacini, is in course of construction. ; : 

Sr PrrerssurcH.—In recognition of his services to music, Adolph 
von Henselt has been mame by the Emperor with the rank of 


an Imperial Councillor of State. 5 
eent,—A new opera, Demetrio, will be produced in the autumn 


at the Teatro Vittorio Emmanuele, music by Signor Coppola, band- 


master of an infantry regiment. ; F 

Toreav.—Fredrich Schneider’s oratorio, Das Weltgericht, was 
performed in the Town Church on the 2nd inst., by the members of 
the Vocal Association, under the direction of Dr Taubert, 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARL 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 
A Method as used by the Author in the Royal ange of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucey 
Franklein, and other successful Vocalists, 


Full Music Size, price 7s. 


London: HamMonpD & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. it is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, Is. 13d. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 














HERR SIGISMUND LEHMEYER. 
ERR SIGISMUND LEHMEYER (Professor at the 


London Academy of Music) begs to make known to the Musical Profession 
and the Public that he is no connection of Herr Lahmeyer, the similarity of 
whose name with that of Herr 81@ismuND LEHMEYER’s has caused frequent mis- 
understanding with his friends and pupils. Herr SigismuND LEHMEYER’S 
address is No. 7, Store Street, Bedford Square. 


EW COMPOSITIONS BY OTTO BOOTH — 
The Fisher (Song), 4s. Romance for Violin, 4s. 
Autumn Leaflets (Song), 3s. Gavotte for Violin, 2s. 
— Break (Words by A. Tennyson), Victoria March (Piano), 3s. 


3. 6d. Wanderlieder in Sketch 
Pretty little Warbler, stay, 3s. — ee 
The ull, 3s. 





Sonata quasi Fantasia (Organ), 5s. 
London: WeExkeEs & Oo., 16, Hanover Street, W. 


M. DE SORIA’S SONGS. 
UNINGHAM BOOSEY & CO. have just published the 


following celebrated Songs, by M. FauRE, sung with distinguished success 
in London by M. DE SoRta, Price, 2s.’ each Engli 
heer nak rice, 2s. each, net (post free), wi English and 
“BON JOUR, SUZON” (“GOOD DAY, GOOD DAY”). 
“ ALLELUIAH D’AMOUR” (“ LOVE'S TRIUMPH”). : 
“‘FLEURS DU MATIN” (“FLOWERS OF THE MORNING i ® 


(yo. PINSUTI’S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s. net, post free. 
the favourite Romanza, san by Mr Santley (in F treble clef), post free for 24 
stamps. The separate vocal pieces, pianoforte arrangements, &c, RICORDI's 
Depét of Italian Music, 23, Charles Street, Middlesex Hospital, London, W. 








“Donna Gentil,” 





New Edition. 
WEET VILLAGE BELLIS. Poetry by the late Dzsmonp 


Ryan. Sung by Mdme Christine Nilsson, also by Mall 6 
the Monday Popular Concerts. The Music by J. Ww. DAVISON Powe at 
London : Duncan Davison & Co, 244, Regent Street, W. , : 





(ALICE. Transcription trés-facile de la Romance de J. 
AscHER, ‘‘ ALICE, WHERE ART THOU ?” pour le Pianoforte. Par L. 


STREABBOG. Price 2s. 6d. Mayence and Brussels: Scott & Co, 


Duncan Davison & Co., 244, Regent Street, W, London : 





yoo and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the — contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 





HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JameEs’s HALL. The words of all these songs are written by the most eminent 
authors, and the music com by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


MeCzE AND BURGESS MINSTREL SONGS. 

The following new and charming Songs and Ballads, just published by 

the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 





Return of the Exile. 
Glory or the Grave. 

The Alpine Hunter. 
Heavenly Voices. 

Gentle Flowers. 

The Buckles on her Shoes, 
The Flight of the Birds, 


A boatman’s life for me. 
My Lily. 
Sing, dearest, sing. 
Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. Meyer Lurz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being — with immense success at 8t James's Hai. Can be 
ordered through an usicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lei@u, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at 8t JAMES’s HALL, with extraordinary success, Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 


“Sing me the songs that I loved 7 ago,” “The Flight of the Birds,” 
“The Piquet,” and “‘ Sing, dearest, 7 he test successes ever achieved 
by the Moore and Burgess Minstrels. Oan be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, ls. 6d. 


SUNG BY MADAME CHRISTINE NILSSON. 
FEAR THY KISSES, GENTLE MAIDEN (Poetry by 
SHELLEY), and ‘‘ SWEET VILLAGE BELLS” (Poetry by the late DesmonpD 
Ryan), the Music by J. W. DAVISON, sung by Mdme Christine Nilsson, at her 
Grand Concert, at 8T JamEs’s HALL, are published, price 4s. each, by Duncan 
Davison & Co., 244 Regent Street, W. 


Just Published. 


REAMING AND WAKING. Song. The Words by Mrs 
PFEIFFER. The Music by Mrs MOUNSEY BARTHOLOMEW. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Just Published. 


HEN ALL IS HUSHED. Song. The Words and 


Music by LILLIE ALBRECHT. Price 4s, London: Duncan Davison 
& Co., 244, Regent Street, W. 




















TANNHAUSER. 


H! THOU MOST LOVELY EVENING STAR (“0! 

DU MEIN HOLDER ABENDSTERN”). Song from the Opera, 

Tannhdiuser, by RICHARD WAGNER. Price 3s. London: Duncan Davison & 
Co., 244, Regent Street, W. 





TANNHAUSER. 
L ErOue DU SOIR (“OH! THOU MOST LOVELY 


EVENING STAR”). Transcribed for the Pianoforte by Franz Liszt. 
Price 3s. London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 
SPIRATION. Song. The Words and Music by Franx 


JAMES AMOR (of Salisbury). Price 4s. London: Duncan Davison & Oo., 
244, Regent Street, W. 





New Hdition. 
ISTER MINE. Vocal Duet. 


BARNETT. Price 4s. 
Street, W. 


pens AND ZEPHYR. (New Edition.) Vocal Duet. By 


J. W.OnErry. Price 4s. London: Duncan Davison & Oo., 244, Regent 
Bteert, W. 


Y OWN DEAR MOUNTAIN HOME (“TYROLIENNE”). 


The Words by GkorGz MACFARREN, The Music by HENRY SMART. 
Price 3s, London: Duncan Davison & Oo., 244, Regent Street, W, 


Composed by Joun 
London: Duncan Davison & Oo., 244, Regent 
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NOTICE 


SINGERS IN PUBLIC. 





Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 
the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar, ) 
True Blue (Bar.) 
True to the last (Bar. ) 
ARDITI, 
— Cup (Bar.) 
aay Seas between us roar 
(Bar. ) 
BALFE. 
I’m a merry Zingara, 
BARKER (G.) 
Irish Emigrant. 
Friends of my youth. 
BARRI (Odoardo), 
Bright Eyes (S.) 
BENEDICT, 
Kily Mavourneen (T.) 
In my wild Mountain Valley 


(8.) 
I’m alone (S.) 
It is a charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N.B.—The songs and duets from 
the ‘‘ Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls; ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA, 
Fearless (Bar. ) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Brean (S. or C.) 
GABRIEL (Virginia). 
Clovelly (C.) — 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S. ) 
GATTY (A. 8.) 
The Fishermaid (C.) 
bt green leaves come again 
GOUNOD (Chas.) 
Flower song (Le parlate d’amor), 
C. (Faust). 
Loving smile of sister kind 
(Die possente), Bar. (Faust). 
Soldier's Chorus (Faust). 
When all was young (Quando 
a te lieta), C. or Mez. (Faust). 





GRAY (Louisa). 

Blind girl’s dream (S. ) 
It was early in the Spring time 

(S. or Mez.) 

LINLEY (G.) 
Constance, 
LOVER. 

Barney o’ Hea, 


MOLLOY JJ. L.) 
Little tin soldier (Mez. ) 
What does Little Birdie say 


(S.) 
NORTON (Hon. Mrs,) 
Juanita. 
. OFFENBACH. 
Blue Beard’s Lament (Barbe 
Bleue), 8. 
Legend of Blue Beard (Barbe 
leue), T. 
O! Love divine(Za Belle Héléne), 


8. 
The Judgment of Paris (La Belle 
Héléne), 8. 


REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar. ) 


SULLIVAN. 
Arabian love song (T.) 
A wea lot is Thine, 

maid (Bar. ) 

Distant Shore (S.) 
If doughty deeds (Bar.) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C. or B.) 
Thou art weary (C.) 

TOURS (B.) 
Snowdrops (S.) 
Stars’ message (S.) 
The Buccaneer (Bar. ) 
There’s light at eventide. 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
Pretty things young lovers say 
(T 


fair 


-) 
Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
8. & C. 


8., Soprano; C., Contralto ; Mez,, Mezo-Soprano; T., Tenor ; 


Bar., Baritone ; B., Bass, 


CAUTION TO SINGERS. 
Messrs Chappell & Oo. find that Mrs Bodda (late Miss Pyne) claims the rigs 
of performance in the words of “ Oh! whisper what thou feelest,” and there 

wish at once to withdraw that from the list of songs for which 





ht 
ore 
rmission was 


granted to singers, until they have new words a apted to the music. 





CHAPPELL & CO., 
50, NEW BOND STREET, LONDON. 





JUST PUBLISHED, IN OCTAVO FORM. 





BALFE'S OPERA, 





THE 
+ 
Rose of Castille, 
PRICE. 
In Paper Cover 5s. Od. 
Bound 7s. 6d. 





In the same form may be had Watacr’s 
MARITANA, with English and Italian text, 
and Recitatives by Trro Matret. 





IN THE PRESS. 
WALLACE’S OPERA, 


Et iy bee. 








LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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ROYAL EDITION OF OPERAS. 


ITALIAN OPERAS. 


GUGLIELMO TELL 
HUGUENOTS 

LUCIA .. 
LUCREZIA BORGIA 
MARTHA 
MASANIELLO 
MIRELLA 

NORMA ,. 
PURITANI 
RIGOLETTO : 
ROBERT LE DIABLE 
SEMIRAMIDE 
SONNAMBULA 
TRAVIATA 
TROVATORE .. 
The above have Italian and English Words. 


GERMAN OPHRAS. 
FREISCHUTZ .. es 7 .. 2 6 | LOHENGRIN 
With German, Italian, and English Words. 


are OPERAS. 
GRAND DUCHESSE .. es . .. 2 6| MEDECIN MALGRE LUI 
MADAME ANGOT ee os ° . 2 6 
" With French and English Words. 


seniumeneet ws OPERAS. 
BOHEMIAN GIRL - - .. 3 6 | SIEGE OF ROCHELLE .. 
LILY OF KILLARNEY .. os " .. 8 6 | SATANELLA (nearly ready) 


BALLAD OPERAS. 
BEGGAR’S OPERA “e oi .. 1 0 | NO SONG, NO SUPPER. ie ar Shay tee 
LOVE IN A VILLAGE . .. 1 0] ROSINA , ‘ re ee: 


The above Works are also ts be had hanidvounaly bound in cloth, gilt edges, peice 4s,, 5s., — 78. 6d. lh, "The rae Ballad Operas 
may be had in one volume, cloth, gilt edges, 5a, 


BOOSEYS NEW ORCHESTRAL JOURNAL, 


For Large and Small Bands, price 2s., 3s., 4s., 5s., and 6s. each number: 
Selection, I Lombardi .. os .. Verdi. | 33. Selection, I Promessi-Sposi o's .. Ponchielli. 
Overture, Mirella ne eo .. Gounod. | 34. Overture, “Schubert” .. r .. Suppé. 
Fest Marsch from Tannhduser .. .. Wagner. | 35, Wedding March re .. Mendelssohn. 
Aria from Ugo, Conte di Parigt .. .. Donizetti. | 36. Overture, “ Leichte Cavallerie” i .. Suppé. 
| 
| 








BALLO IN MASCHERA ,. 


BARBIERE oe 
CROWN DIAMONDS 
DINORAH 
DOMINO NOIR 
DON PASQUALE 
DON JUAN ; 
ELISIR D'AMORE 
FAUST .. 
FAVORITA 
FIDELIO.. 
FIGARO . 

FIGLIA .. 
FLAUTO M AGICO 
FRA DIAVOLO .. 


wmrmwoanrtwnsdwrnsndnwn ange 
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(Clarinet Solo.) (Light Cavalry.) 
Cavatina, ‘‘ Roberto, tu che adoro ” .. Meyerbeer. 37. Potpourri, Don Juan... es .. Mozart. 
(Cornet cin 38. Overture, Stradella 6 os .. Flotow. 
Overture, Rosamunde .. Schubert. 39. Selection, Les Huguenots Meyerbeer. 


BOOSEY & CO. ‘S MUSICAL TUTORS. 


d, 8 
KAPPEY’S BRASS BAND TUTOR. A complete guide KAPPEY’S TUTOR FOR BRASS BASS INSTRU- 
to the formation, training, and instruction of Brass MENTS, the Euphonion, aaa Contra Bass, 
Bands 5 0 Contra Fagotti, &e, ‘ 
MANDEL’S TREATISE ON THE INSTRUMENTA- y’ 
TION OF MILITARY BANDS 6 0 RAPPEDS DAR SVS0R 
SAUNDERS’ DIRECTIONS FOR SCORING FOR KAPPEY'S OBOE TUTOR 
SMALL BANDS ee 2 6| WILLIAMS’ CLARINET TUTOR . 
BOOSEY’S SHILLING TUTORS FOR VIOLIN, FLUTE, CORNET, and CLARINET. 


BOOSEY & CO., 295, Regent Street, London. 


Printed by HenpERson, Ratt, axp Fenton, at Block A, No. 1, Sedley Place, Oxford Street, in the Parish of 8t George's, Hanover seuaee, in the Oounty of 
Middlesex. Published by WituaM Duncan Davison, at the Office, 344, Regent Street, Saturday , June 10, 1876, 




















